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HEAD OF LOUIS XI FRENCH, XVth CENTURY 


This life-size statue, carved in wood, was recently purchased by the Albright Gallery, Buffalo, from the collection of 
Mr. Joseph Brummer of New York. 


PRICE 25 CENTS 





EXAMPLES BY THE FOLLOWING OLD MASTERS ARE INCLUDED IN OUR COLLECTION: 


Christopher Amberger Vincente Lopez 


co 


Giovanni Bellini Nicolaes Maes 
Gentile Bellini Sebastiano Mainardi 
Sir William Beechey 


Pieter van Bloeman 


John James Masquerier 


. Isaac van Ostade 
Angelo Bronzino 


Hans Brosamer Sebastiano del Piombo 





a, Baldassare Peruzzi 
ia Ss Thomas Phillips 
Francois Clouet 

John Singleton Copley 
Piero Di Cosimo 


John (Old) Crome 


Giovanni Paolo Pannini 





Sir Henry Raeburn 


Sir Joshua Reynolds 





a . George Romney 
Francesco Francia as : ) 
Peter Paul Rubens 
Allan Ramsay 

Jan Van Ravensteyn 
Giampetrino Hubert Robert 
Pieter De Grebber 


Johannes Fyt 


Thomas Gainsborough 





Pieter Roestraeten 
Anton Gryeft Jakob Ruisdael 


Francesco Guardi Salomon Ruisdael 


John Hoppner Gilbert Stuart 
J. S. Van Hemessen Roland Savery 
Adrian Hanneman H. Singleton 
Frans Heeremansz 
Meindert Hobbema 
William Hogarth 
Gerard Von Honthorst ” 
Thomas Hudson Lessee 


David Teniers, Le Jeune 


John Jackson Louis Tocque 


Sodoma 
Ernst van Stuven 


Martino Spanzotti 





Thomas De Keyser Sir Anthony Van Dyck 
Sir Godfrey Kneller 
Hans Von Kulmbach 


Jan Victoors 
Roelof de Vries 
Egbert VanDrielst 


Sir Thomas Lawrence 


Jan Lievens Federigo Zuccaro 


THE GALLERY OF P. JACKSON HIGGS 


32 EAST 57th STREET NEW YORK 





(Next door to the American Art Association Anderson Galleries, Inc.) 
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APPRAISALS FOR UNITED STATES © STATE TAX, INSURANCE & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


£f, 


] / ON 
LA Wap Poe 
& rK ©) 


oN 
Bs Op Pads 
> S 
“om 6) 


PE 
Sai 


ee 
r 


On Exhibition Commencing January I 


FTER THE CHRISTMAS HOLIDAYS, sales at these galleries will 

be resumed with the dispersal of three fine collections agreeably harmonious 
in nature, during the first week of the new year. The exhibitions will be on view 
from 2 to 5 on New Year’s Day and daily thereafter, until time of sale, during the 
customary hours observed at these galleries. 
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ONE HUNDRED IMPORTANT THE MCKEARIN COLLECTION 
RARE AMERICAN ANTIQUES EARLY AMERICAN GLASS 


Distinguished furniture, silver and 
Lowestoft, acquired by Israel Sack 
from noted collections during the past 
’ representing the greatest crafts- . : 
pours oes e. e ; tence. Every piece guaranteed to be as 
manship of Colonial and early Federal sini ta: es aa ich is 
times, of superior quality and of historic represented in the catalogue wihicn 1s 
wiacwiadiogs written by the owner. 
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Part II of the private collection of 
George S. McKearin, recognized as the 
finest and most comprehensive in exis- 
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SALE: JANUARY 9 SALE: JANUARY 6 and 7 
Illustrated Catalogue Two Dollars Illustrated Catalogue Sent on Request 
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ORIENTAL RuvuGs 


One hundred twenty fine rugs of Asia Minor and 
Persian weaves, virtually all antiques, many dating 
from the sixteenth to the eighteenth century. The prop- 
erty of a private collector. 
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SALE: JANUARY 8 
Illustrated Catalogue One Dollar 






I 


s) 
ss 
ees 


¥ 


BAERS 





AMERICAN ART ASSOCIATION »« ANDERSON GALLERIES + INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR 


-» 34 Vice-President 


5% iB AS 258 
Ky, 


30 EAST 571TH STREET «+ NEW YORK 
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SUBSCRIPTIONS TO CATALOGUES =< Three Dollars Yearly for the Art and Three for the Literary 
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The first time in the East 
The only chance to see these 
original Americans away 


from their own Pueblos 





ee, é ? hw* 
The Thunder Dance Procession, By Awa-Tsireh (Reproduction Kindness ef Creative Art 


CEREMONIAL DANCES OF 
THE PUEBLO INDIANS 


AT THE 
EXPOSITION OF INDIAN TRIBAL ARTS, Ine. 


Endorsed by and circulated through the College Art Association 


The Buffalo Dance The Butterfly Dance 
The Eagle Dance 


The Dog Dance Braiding the Belt Dance 


A special feature will be two Navajo Sand Painters who 
will make the ceremonial sand paintings at the Galleries 


From December 14th to 19th inclusive 


Daily 9 to 6 Admission for Everyone $2.00 


THE GRAND CENTRAL 
ART GALLERIES 


“All That is Sane in Art” 


The Grand Central Art Galleries is a no profit organization founded and 
operated solely in the interest of the American Artist and its sponsorship 
of Indian art is decidedly consistent with this established program. Deer Dancer, By Wo Peen 





15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


INFORMATION REGARDING PAINTINGS, SCULPTURE OR PRINTS BY AMERICAN ARTISTS FURNISHED UPON REQUEST 
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Van Rensselaer 
Wing Installed | 
At Metropolitan 


Historic Hall From Great Albany | | 
Manor and _ Interior 
Providence Added to 
Metropolitan’s Holdings. 


From | 


the | 


The fine representation of early | 


American interiors at the Metropolitan 


Museum, has been further enhanced 
by the public opening on December 8 
of a new wing, housing the recon- 


structed great hall from the Van Rens- 


selaer manor house in Albany 


Providence 


and a 


room from a built | 


about 1795. 
As Ruth 
interesting 


house, 


Ralston 
special 
Bulletin, 
Van Rensselaer 
successful 


points out in 
Supplement of 
devoted to 
hall 
efforts made by 
follow the latest 
building and 
its 


the 
the 
this 
repre- 


December 
wing, the 
the 
wealthy 
English 
oration. 


sents 
colonists to 
fashions in dec 
architectural 
the room has important asso- 
ciations linking it 


Aside from 
interest, 
with the history of 
New York as province and state from 
the Colonial period 
of the last century. 
of early 


down to the end 


interiors 
the Van Rens 
is particularly notable be- 


Among 
American times, 
hall 


selaer 


cause of its elaboration of detail and 
decoration, the heavy scale of the 
woodwork being heightened by the 
richness of the painted wall paper. 
If not the work of a great designer, 
the room has an inherent style and 
dignity, fully in consonance with the 
life and position of its distinguished 
builder. The panelled doors of the 


hall were presented by the trustees of 
the Sigma Phi 
having 


Society of 
been 
house at 
the Manor 


Williams 
used in the fra- 
Williamstown after 
House was torn down. The 
woodwork itself, Mrs. 
William Bayard Rensselaer in 
memory of 

As for 
paper, 


College, 
ternity 


was a 
Van 

husband. 
charming 


gift of 


her 
the 
which 


painted wall 
removed and care 

fully preserved when the Manor House | 
was torn down some forty years ago, 
this was presented to the Metropolitan 
in 1928 by the late Dr. Howard 
Van Rensselaer. Representing scenes 
taken from paintings by such popular 

XVIIIth century favorites 
Lancret and Pannini 
such painted scenic 
Colonial 
nite 


was 


as Vernet, 
, the possession of 
wall paper in the 
period gave a house a defi- | 
prestige. other are | 
known Van Rensselaer | 
paper, Jeremiah Lee house 


Two 
to be like the 
one in the 


sets 


in Marblehead and the other in Har- 
rington House, England. The series, 
as Edna Donnell points out in her 


special article in the Supplement, con- | 
sists of enormous panels of romantic 


landscape and seaport views, framed | 


alternately by painted rocaille scrolls 
and smaller cartouches. Strange to 
say, the papers are not copied from | 
the 


paintings themselves but from 
prints after the originals by such con- 


temporaries as Le Veau and Francois 
Vivares. 


No attempt has been made to fur- 
tat the room with historical pieces, 
“r, according to Mr. Joseph Breck, it 
as been impossible to ascertain what | 

© original furnishings were. The 

a reen painting of the woodwork, | 
arrer an old formula frequently used 


(Continued on page 7) 
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ONE OF THE FULL PAGE ILLUMINATIONS IN ST. AUGUSTINE’S “LA CITE DE DIEU” 
This remarkable volume, dated about 1410 and dedicated to Charles V of France is one of the features of the superb 
library of the Marquess of Lothian, to be sold at the American-Anderson Galleries late in January. 


WALTERS LEAVES 





| more, 


bring from Italy to this country, 


important 


ART TO BALTIMORE 


Henry Walters of New York, Balti- 
Newport and Aiken, S. C., who 
died recently at the age of eighty-three, 
has left to the city of Baltimore his en- 
tire art collection, together with his 
art gallery in that city, a mecca for 
art-lovers for over fifty years. In his 
own words, Mr. Walters’ hope had 
been in assembling this collection ‘‘to 
give the observer an understanding of 
the whole history of the world’s artis- 
tic development.” The paintings in 
the collection number 750 items, in- 
cluding the Massaranti collection, 
which Mr. Walters purchased in 1902 
and which he chartered a steamship to 
It is 
said that the Egyptian section cannot 
be duplicated in a private collection. 
The jades and the watches are other 
groups. Of the sculpture, | 


(Continued on page 6) 


Estate Claimed 
Stuart Portrait in 
Depew Auction 


Many inquiries have come to 
Tue Arr News concerning the 
Stuart portrait of George Wash- 
ington, 
the leading feature in 
at the Plaza 
estate of the 
Depew, Jr. 


which was to have been 
the sale 
Art Rooms of the 
late Chauncey M. 
Shortly before the 
important work, 
which has previously been dis- 
regarded by 
legally 


and 


auction this 
the executors, 
the 
therefore to 


was 
claimed by 
had 


estate 
be with- 
drawn from the dispersal at the 
last moment. 


|MISS WHITE BUYS 
| SLOAN PAINTING 


“The Wake of the Ferry,” 
best known paintings by 


one of the 
John Sloan, 


painted at the time of his famous se- 


ries of New York has 
been purchased from the Grand Cen- 
tral Art Galleries by Miss Amelia Eliza- 
beth White, well known New York art 
patron and chairman of the executive 
committee of the Exposition of Tribal 
Arts, of which Mr. Sloan is president. 

New York scenes so fascinated John 
| Sloan when he left Philadelphia in 
1904, his enthusiasm took him from 
| wharf to ferry and from parks to tene- 
ments. The river-front as 


street scenes, 





well as in- 
door and outdoor scenes were his sub- 


jects. Mr. Sloan’s paintings may be 
found in most of the principal mu- 
seums throughout the country. 


A Print Lover’s 


| Hundred Shown 
| At Knoedler’s 


_Eighty-fifth Anniversary Exhibit 
Features Brilliant Array of 


Great Masters from Diirer to 
Muirhead Bone 


By RALPH FLINT 


In honor of 


the eighty-fifth anni- 
versary of their founding, Knoedler 
and Company are holding an impor- 


tant exhibition of prints under the 
provocative title of “A Print Lover’s 
Hundred.” This is the first of a series 
that will be held annually, and once 
again a splendidly illustrated catalog 
(Vol. 2: No. 6 of the Print Collector's 
Bulletin) serves as guide and friendly 
commentator. From out the com- 
modious files, Knoedler and Company 
have set forth a veritable feast of fine 
prints that fully lives up to the im- 
portance of the occasion. One wall in 
the large gallery is devoted wholly to 
Rembrandt in all the rich variety of 
his pictorial utterance, and Diirer and 
Meryon are both featured in considera- 
ble representation, Elsewhere the ex- 
hibition runs from the XVth century 
Germans up through the various centu- 
ries to the contemporary masters of 
Great Britain and the United States. 
While Fitzroy Carrington has failed in 
his wide enthusiasms to keep the exhi- 
bition down to exactly one hundred 
items, he claims the right to give each 
print-lover a special choice of a hun- 
dred favorites, which of course is a 
very politic move and bound to bring 
in some happy returns. 


Among the accepted masters of the 
older schools there can be no choice, 
for each and every print is a master 
work and not to be ignored. The Rem- 
brandt section by itself is magnificent. 
In the center of the group is a superb 
fourth state impression of “The Three 
Crosses,” which announces Rembrandt 
as dramatically and conclusively as 
any of his plates. It belongs with 
Tintoretto’s “Crucifixion” in the Scuo- 
la di San Rocca in Venice as the most 
clairvoyant of pictorial commentaries 
on this tragic event. Then, too, we 
have that clear and poignant render- 
ing of “The Descent From The Cross” 
which Rembrandt brought about with 
such stark simplicity and economy of 
means. “Christ Healing the Sick” and 
“Faust in His Study” show the 
master’s consummate use of delicate- 
ly modulated tone. The most famous 
of his plates, “The Three Trees,” natu- 
rally, is hung here, in a splendid rich 
impression, but despite the grandeur 
of the scene, I feel that one gets closer 
to the great master’s landscape art in 
the two small plates, “View of Am- 
sterdam,” and “Landscape with a Hay 
Barn and a Flock of Sheep,” both gems 
of the first rank. But the eleven 
plates chosen are enough to show the 
amazing range of Rembrandt’s im- 
agery and of his unflagging command 
of the etched line. There is not an 
idle, uninformed gesture in the entire 
series—the mark of the master etcher 
|}runs right through. 





The Diirer group, numbering nine 
lof his most celebrated subjects, is an- 


| 
| 











| (Continued on page 6) 








Print Lovers’ 
Hundred Shown 
At Knoedler’s 


(Continued from page 5) 
other special feature of the exhibition, 


and it is doubtful if a more gorgeous 
piece of printing is to be found than 
the “St, 


clarity of 


Eustace” on display. For 


line and luscious tone it is 


unsurpassed, and it is filled with 


Diirer’s most lovely inventions of 
form. We have those other marvelous 
men of that early time, Van Mecke 
nem, Schongauer, Altdorfer, Beham, 


Cranach and Van Leyden, in their best 
bib and tucker. But they all 
ably cluster around the central figure 
of Diirer, no matter their indi 
vidual Ostade, 
Ruysdael and Van Dyck form a fitting 
pendant to Rembrandt, and then there 


inevit 


what 


excellences may be 


is a parallel group from Italy, running 
from Mantegna 
plates) to the 


(with three fine 


romantic Campagnola, 
up through Canaletto, Piranesi, 
Canaletto, masters all. 

The French section starts 
Diiresque Jean Duvet of the 
century, continues with 
teuil, Fragonard and 
the XVIIIth century, 
the men more or less of our own time, 
Besnard, Daubigny, Degas, Forain, In- 
gres, Legros, Lepére, Manet, Meryon, 
Millet and Rodin. The Meryon plates, 
seven in all, show this master of the 
architectural subject at his finest. Such 
prints as “Le Petit Pont” and the 
“Saint Etienne-du-Mont” have as Fred 
erick Wedmore put it, “the charm of 
perfect things.” Bone, of all other 
etchers, has come closest to matching 
the elegance and esprit of Meryon. 

Goya stands for Spain but 
with sufficient dash and attack in his 
four subjects dealing with the excita- 
tions of the bull ring to keep his na 
tive land well in the limelight. Great 
Britain, with its Big Three—Bone, 
Cameron and McBey, is well to the 
front. Our own United States is rep- 
resented by nine or ten of 
Whistler’s loveliest plates 
prints by Arms, Benson and Hassam. 
Finally we have Sweden with its one 
and only Zorn. Seymour Haden is 
also well shown as is Samuel Palmer, 


and 


with the 
XVIih 
Nan 


his confréres of 


Claude, 


and arrives at 





alone 


some 
and by 


that interesting figure of the last America in many years, has been acquired by the Albright Gallery 
century. The six plates by Bone are of Buffalo from Mr. Joseph Brummer. 
each and every one masterpieces of aaa = 


WALTERS LEAVES 
ART TO BALTIMORE 


(Continued from page 5) 


etching and give him the full right 
to be chosen as the one modern master 
who can be placed without fear or 
dissimulation beside the great names 
of the past. The Knoedler show sets 
them all up in line, with the four 
great peaks—Diirer, Rembrandt, Mery- 
on and Bone—as indisputable. It is 
indeed a print-lover’s hundred, heaped 
up and overflowing, and it does full 
credit to the original self-imposed 


policy, as outlined by Michael Knoed- 
ler in his first printed catalog in 1854, 
of serving the arts to the fullest de- To the 
gree. In very truth, it may be safely| which he was vice-president and a 
said that this house has “contributed| trustee, he willed one-third of one- 
greatly to the advancement of the| twentieth of his estate, which amounts 
arts.” to $188,888.00. 


the most famous piece is the original 
of “The Thinker” by Rodin. 

In addition to the art collection and 
his museum, the Walters bequest to 
the city of Baltimore includes twenty- 
five percent of Mr. Walters’ estate, to 
be held in trust for the maintenance 
of the collection and the building— 
that is to say, over $2,500,000. 


Metropolitan Museum, of 











Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 







Catalogues sent upon request 


Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill 
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CARVED AND POLYCHROMED FIGURE OF LOUIS XI OF FRANCE 


This life size figure, one of the most important art treasures that has come to 





EXHIBITION OF PAINTINGS BY 


PICASSO 


Until December 27th 


The Art News 


ing tendency 





AID PLAN FOR 
BERLIN ARTISTS 


BERLIN.—To help artists in the 
present difficult financial situation, a 
public spirited group of citizens has 
organized the “Kiinstlerhilfe” (artists’ 
aid). Money is to be raised in differ- 
ent ways, chiefly through festive per- 
formances and through the sale of 
paintings and sculpture donated by the 
more prosperous artists. What is 
more, a committee has been formed 
to bring artists in direct contact with 
the public. They will experiment with 
an “exchange in kind,” that is to say, 
a winter coat in exchange for a por- 


|trait or a ton of coal for a landscape 
|—F. T.-D. 


DEmMorTTeE 








H PARIS 


27 RUG DE 
BERRI (VIII®) 
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Philadelphia Print Society Exhibits 


At the Grand Central Galleries 


The fifth annual exhibition by the) Among the exhibitors are the follow 


Philadelphia Society of Etchers, whose] ing names that attest to the catholi 

membership is not merely local but in-| 1°” @ the exhibiti yn: Eugene Higgins, 
cludes the leading etchers of the coun Levon West, ee rd Addams, Kerr 
i ! ‘| Eby, William Meyrowitz, John Sloan 
j try, 1s now on at the Grand Central] Anne Goldthwaite, Gifford Beale. 
| Art Galleries, to continue until the|Frank Benson, Chauncey F. Ryder 
first of the year. Two hundred and|“Pop” (George) Hart and Kenneth 
eighteen prints are catalogued, repre-| Hayes Miller 

senting sixty artists, and, although The gift print selected by the jury 
the subject matter of the exhibition is|this year for members of the society) 
diversified, there is a strong and grow-|is F. Townsend Morgan’s work entitled 


towards modernism.|‘“‘Sautter’s Creek.” 





By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock is a remarkably Fine 16th Century “Old Spanish” 
Silver-Gilt CHALICE. The Fine Repousse work is as clear and as 
neat as the day it was made and, as this photograph shows, the propor- 
tions are extremely fine. 


The height of the Chalice is 914 inches, whilst the diameter of the 
foot is 6'4y inches. Shown in the famous “Spitzer Collection” of 1893. 


177 New Bond Street, London, W. 


Cables: Harlamsilv, Wesdo, London 
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Saturday, December 12, 1931 


Whitney Museum 
Announces Dates 


Of Coming Shows 


The schedule of exhibitions to be 
held through the season at the Whit 
ney Museum of American Art has been 


Mrs. Juliana R. F 
The exhibition now on view 
the entire collection of 
and sculpture’ will be 
on January 5. At this time 
the two upper floors of the building 
will be set aside for the museum’s col- 
lection of water colors, drawings and 
prints, and the rooms on the main 
floor will contain a selection from the 
painting collection with every artist 
represented by at least one piece. 

The two hundred pictures in the 
January exhibition, comprising about 
one-third of the museum’s graphic arts 
collection, will be representative of 
American art during the past one hun- 
dred years, beginning with engravings 
dated about 1830, Currier & Ives prints 
and Audubon bird studies, with stress 
laid on the work of contemporary art- 
ists. 

of 
drawings 


announced by rece, 
director 
comprising 
paintings 
changed 


set of 
Benton for his 
murals in the New School for Social 
Research together with two tempera 
studies for the same murals. Also out- 
standing are two lithographs’ by 
George Bellows, “Dance in the Mad- 
house” and “The Sawdust Trail,” and 
a large collection of drawings, etch- 
ings, lithographs and aquatints' by 
Arthur B. Davies. 

The other artists represented 
Gifford Beal, George Biddle, Arnold 
Blanch, Lucile Blanch, Charles _ E. 
Burehfield, Paul Burlin, Glenn O. Cole- 


particular interest is a 


by Thomas 


are: 


man, John Steuart Curry, Carl Gordon | 


Cutler, John D’Agostino, Andrew Das- 
burg, Randall Davey, Stuart 
Preston Dickinson, Elsie Driggs, 
Arthur W. Faber, Ernest Fiene, 
Free, Emil Ganso, Walter Gay, Eugenie 
Gershoy, Harry Gottlieb, William 


Gropper, Gardner Hale, Samuel Hal- 
pert, Bertram Hartman, Everett 
Henry, Stefan Hirsch, Earl Horter, 
Morris Kantor, Rockwell Kent, 
Georgina Klitgaard, Bancel La Farge, | 


John La Farge, Richard Lahey, John 
Ward Lockwood, George Luks, Regi- 


nald Marsh, Ross Moffet, M. Lois Mur- 


phy, Jerome Myers, Kimon Nico- 
laides, Harley Perkins, Joseph Pollet, 
Maurice Prendergast, Louis’ Ribak, 


Boardman Robinson, 


Caroline Speare 
Rohland, Paul 


Rohland, William San- 
ger, Henry E. Schnakenberg, Charles 
Sheeler, Joseph Stella, Allen Tucker, 
Max Weber, Julian Alden Weir, Arnold 


Wiltz, William Yarrow, Marguerite 
Zorach, Peggy Bacon, Cecilia Beaux, 


Pamela 
der Brook, Henri Burkhard, Blendon 
Campbell, Jo Davidson, Arthur B. 
Davies, Adolf Dehn, Thomas Donnelly, 
Guy Pene du Bois, William Glackens, 


Davis, | 


Kar] | 


Bianco, Louis Bouché, Alexan- | 
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“SAUTERS CREEK” 


New York exhibition at the Grand Central Galleries, throughout the month. 


Rosella Hartman, Yasuo Kuniyoshi, 
Kenneth Hayes Miller, Reuben Nakian, 
Joseph Presser, Andree Ruellan, Kath- 
rine Schmidt, Everett Shinn, Raphael 
Soyer, Eugene Speicher, William Zo- 
rach, John James Audubon, 
Block, Fiske Boyd, Vincent 

Mary Cassatt, Howard Cook, 
Dwight, Wanda Gag, Anne _ Gold- 
thwaite, Thomas Handforth, George 
(“Pop”) Hart, Harry Hering, Edward 
Hopper, Max Kuehne, Charles Locke, 


Canade, 
Mabel 


Louis Lozowick, Luigi Lucioni, John 
Marin, Jan Matulka, Walter Pach, 
George Picken, Ernest Roth, John 


Sloan, Erik Johan Smith, Jacob Getlar 
Smith, Alexander Stavenitz, 
Sternberg, Maurice Sterne, J. H. 
| Twachtman, James McNeill Whistler, 
| Harry Wickey and Mahonri Young. 

| The watercolor and print exhibition 
closing on February 4 will be followed 
by an invited exhibition of the Ameri- 
can Society of Painters, Sculptors and 
Gravers, to continue until February 
28. This organization, formerly known 
as the New Society, has a membership 
of seventy-seven well known American 
artists, all of whom will be represented 


in the exhibition, together with a/| 
number of invited exhibitors. 
The museum’s collection of early 


American paintings known as “Ameri- 


can Primitives” will go on view on 
March 2 until March 26. On March 


| 29 the first annual exhibition of recent 
|} acquisitions will be held for a month 
| when the summer exhibition of 
museums’ collection will be hung. 


Julius | 


Harry | 


| 
| 
| 
| 


19 A. M. 


| best work of art. 





the | 
lartist. 


NEW HAVEN SHOW 
SET FOR FEBRUARY 


The New Haven Paint and Clay Club 
will hold its thirty-first annual exhibi- 
tion from February 16 through March 
20 at the Free Public Library on Elm 
Street. All mediums will be accepted: 
paintings in oil, water color or pastel, 
sculpture, drawings and prints. Var- 
nishing day is February 15 and all 
exhibits, unboxed, must be delivered 
at the library on January 28 between 
and 5 P. M. The agent for 
outside exhibitors is Cabot’s, 194 Whal- 
ley Avenue, New Haven, Conn. Not 
more than two pictures from any art- 
ist will be accepted. 

The jury of selection will comprise 
Frank A. Bicknell, Ray Weiss, Theo- 
dore Diedricksen and Frederick L. 
Sexton. On the jury of awards are 
John I. H. Downes, Anthony Thieme, 
Charles D. Hubbard, Burton Mansfield, 
Clara T. Knox and John D. Whiting. 

The prizes to be awarded are the 
following: 

The Mansfield prize of $100 for the 


The John I. H. Downes prize of $100 
for the best landscape. 

The New Haven Paint and Clay Club 
prize of $100 for the best work of art 
by an active member. 
The Connecticut prize of $50 for the 
best work of art by a Connecticut 





\ rare Queen Anne octagonal Teapot in original condition. By John Newton, London, 1713 
Height 6 inches. 


An example from my Collection of Queen Anne Silver 


R ARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 
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SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 
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By F. TOWNSEND MORGAN 
This year’s “gift print” given to members of the Philadel phia Society of Etchers, which is holding its fifth annual 


guilty, 


tected against 
—F., T.-D. 


‘GROSS A 


CQUITTED | 
OF BLASPHEMY | 


BERLIN.—After three years of law- 
suits, George Gross has been acquitted 
of the charge of blasphemy in several 
of his drawings. 
tried twice and both times found not 
the Attorney 
the case to the court of last appeal. | 
It is a matter of congratulation that | 
the freedom of art is now legally pro- 


Gross having been 


General carried 


reactionary tendencies, 


[Van Rensselaer 
Wing Installed 
At Metropolitan 


(Continued from page 5) 


in the XVIIIth century, is most happy 
in its effect, and the hall as a whole 
|now stands proudly as it was when 
| the young patroon first took possession 
|of his manor in 1768. 

As to the room from Providence, the 
woodwork of this interior was taken 
from a house built between 1794 and 
1798 by Captain Samuel Allen, and was 
anonymously given to th* ~useum in 
1930. 

The facade of tne new addition, Mr. 
Breck informs us, permits the display 
of three exterior doorways which the 
museum was hitherto unable to exhibit 
permanently. The central one comes 
from the City Tavern in Alexandria, 
| completed in 1793; that.to the south, 
| represents a familiar style of the late 
XVIIIth and early XIXth century in 
the middle states and was taken from 
the Runyon house in Trenton, New 
Jersey. To the north, is a doorway 
which is an excellent example of a 
type common to the vicinity of New- 


port and Bristol and dating from about 
| 1800. 





In connection with the opening of 
Van Rensselaer Hall, a small exhibi- 
tion of distinguished examples of early 
New York silver has been organized 
| which will be on view through Janu- 
ary 31. This may be seen in the 
American Wing in the assembly room 
from the City Tavern from Alexandria, 
Virginia. 
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HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 
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EXHIBITIONS IN 


NEW YORK 





VARNUM POOR 


Montross Gallery 


This is the seventh time 
that Varnum Poor has shown his pot 
teries at the Montross Galleries, begin 


ning "way back in the days when these 


perhaps 


galleries were over Hollander’s. Later, 
there was a special room in perpetuity 
at the Fifty-sixth Street 
where work was to be 
Now, Mr. Montross uncovers a special 
little gallery hitherto hid from us in 
on the Plaza 


quarters 


Poor's seen 


his latest establishment 


and Poor has responded by preparing! 


the most magnificent display of pottery 
that anyone within our 
anywhere else, has brought 
ovens. I have one of 
ist’s most ardent 
beginning, perhaps second only to 
Montross himself in my constant 
light over the unfolding 
vealed in each year’s plying of shapes, 
glazes and decoration—always so new 
and fresh in their outcome that the 
artist outdoes himself at fresh 
delivery. 

It has been as difficult 
the canvases that Mr. 
from time to time as it 
ple to wax enthusiastic over his pot 
teries, for it is no secret that he would 
rather, all things said and done, be a 
great painter than a master potter. 
But the fates have apparently willed 
otherwise, for what fails to 
achieve on canvas comes to pass with 
such prodigal richness and ease on the 
curving flanks of his pitchers 
plates that it is one of the genuine 
aesthetic triumphs of our time. This 
new group of pieces, the most preten- 


the 
art- 
the 
Mr. 


de 


from 
the 
from 


been 
admirers 


talents re 


each 


to evaluate 
Poor shows 


has been sim- 


Poor 


tious, and yet the most brilliant from | 


every angle, places the artist a full 
dozen rungs of the ladder ahead of his 
former high place. There is 
piece in the collection, from the sim- 
plest unadorned pitcher to the most 
elaborate pictorial flight, that is not 
one hundred percent successful. Sev- 


JOHN 


GALLERIES 


ONE EAST 57th STREET 
NEW YORK 


EXHIBITION OF 


Bronzes, Terra-Cotta Figures 


and Wood-Carvings by 


SHEILA BURLINGAME 


time, here or} 


and | 


not a} 





“HOLY FAMILY” 


The Art News 


By C. PAL MOLNAR 


Included in the current exhibition of Modern Hungarian Painting assembled 
by the College Art Association at the Silberman Galleries. 
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Paintings 
Drawings 
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680 Fifth Avenue 


(Fifth Floor) 
Between 53rd and 54th Sts. 
NEW YORK CITY 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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Antiques 
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eral of his plaques have been treated 
to designs every bit as handsome and 
virile as anything Braque ever worked 
out. Going from piece to piece, I am 
amazed at the fertility of pictorial in 
vention and the mounting skill with 
which Poor adapts each design to its 
enclosing shape. Landscapes, figures, 
still life, all yield him patterns of great 


viginality and continence Cats, 
lizards, a cradled yaeht, a_ resting 
model, fruits, flowers, fish and so on 
ad infinitum are caught up into the 


great sweep of pattern that makes each 





piece an individual tuur de force. His 
colors continue to gain in depth and 
richness, one or two of the plates 
showing a deep gray bed shot with 
splendid browns and blacks that rival 
anything to be seen in the current 
picture shows. Mr. Poor is both pot 
ter and painter and is indeed fortu 


found his metier si 
completely. Because he does not work 
in oils need no longer trouble him. 
He has succeeded in placing on clay 
designs and color far quicker and more 
glowing than most of his contempo- 
raries have ever marshalled on their 
canvases. 


nate in having 


IVAN OLINSKY 
CECIL CHICHESTER 


Macbeth Gallery 


A double exhibition, featuring por 
trait heads by Ivan Olinsky and small | 
landscape sketches by Cecil Chichester, | 
is the current attraction at the | 
beth Gallery. Mr. Olinsky’s’ well} 
known talents are admirably set forth 


DRAWINGS 
ETCHINGS 


4 pp 


144-145-146, New Bond St 


{ddress, 


( adle 


Mac: | | 


Saturday, December 12, 1931 


in this intimate show, and his clear, 
simple style has never appeared to 
better advantage. Six attractive young 
ladies of various types have sat to him 
and they have all been gracefully 
and I should say truthfully—appraised 
by this young American figure paint 
er. Cecil Chichester’s little nature 
studies make pleasant foil for the por 
traits and show the American land- 
scape, presumably of the New Eng 
land variety, in the changing dress of 
the seasons Mr. Chichester is best 
in his delicate interpretation of our 
lovely birches, and he gives them ful] 
poetic significance 


| FAHIM KOUCHAKII 


Successor to 
KOUCHAKJI FRERES 
Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” | 
Two volumes, large quarto, 60 plates| 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


NEW YORK 


P.& D.COLNAGHI& CO. 


(Established 1760) 
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EXPERTS, VALUERS, PUBLISHERS 
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LONDON, W. 1 
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“A PRINT LOVER’S HUNDRED” 


To Celebrate the SSth Anniversary 
of the Foundation of Their Firm 


M. KNOEDLER & COMPANY, Inc. 
14 East 57th Street New York 
December Sth to January Q9th 
LONDON CHICAGO PARIS 
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MARIO TOPPI 
New Art Circle 


A pleasing antidote to the Christmas 
turmoii is to be found in Mario Toppi's 
water color drawings that J. B. Neu 
mann has hung in timely fashion at 
his New Art Circle. This is the sec 
ond time that Mr. Neumann has given 
this peasant painter of Anticoli a 
hearing at his intimate little gallery, 
and Mr. Toppi’s charming evocations 
of religious themes find there a par 
ticularly sympathetic setting. Mr 
Toppi’s work has been known in this 
town ever since Stephan Bourgecis 
first brought him to our attention some 
five or six years ago, since when, for 
tunately, he has been kept in circula 
tion by the Delphic group and now 
Mr. Neumann. This _ Italian youth 
who interprets the stirring events of 
the Scriptures through the personnel 
of his own beloved Antocoli, a hill town 
north of Rome of great attraction to 
artists and art lovers, continues to pro 
duce his remarkable drawings without 
loss of feeling or authenticity of touch. 
Perhaps these latest scenes have sacri- 
ficed something of their Giottesque 
rigidity of form for a more Chinese 
lyricism of line and pattern, and it is 
quite certain that they are more sub- 
dued in color, although at no time 
could Toppi be accused of being stri- 
dent or postery. As usual, he works 
on a sort of weathered paper that sug- 
gests old parchment, and he traces his 
Madonnas and saints with their peas- 
ant retinues with the same naiveté as 
before, gaining perhaps in subtle place 
ment of accent or in combination of 
forms. One knows a Toppi at a 
glance, so potent are these lovely 
scenes, and while they have a strong 
traditional allegiance to the art of the 
past, they are in no way imitative. 
For a liberal outpouring of the Christ- 
mas spirit I warmly suggest a visit 
to this exhibition, not to mention a 
unique demonstration of primitive 
aestheticism. 


JOHN TAYLOR ARMS 


Kennedy Galleries 

An important showing of the work 
of John Taylor Arms, both etchings 
and drawings, is in progress at Ken- 
nedy’s, in which is fully demonstrated 
this artist’s amazing powers of record- 
ing pictorial detail. It is almost in- 
credible how Mr. Arms has the per- 


severance after the exhaustive per-| 


formance of his first pencil drawings 
—done with a microscopic regard for 
detail that positively out-Bone’s Bone 
—to duplicate the scene for the fin- 
ished etching. After Mr. Arms has 
produced one of these pencil notations, 
I should think that he would find him- 
self with all power spent and hardly 
in the mood to take up the arduous 
task again for purposes of copper- 
plating. But he does somehow manage 
to get through with it, and to envelop 
the first skeletonized drawing with a 
final heightening warmth of tone and 
accent. I used to think that Muir- 
head Bone was the arch field for pun- 
ishment when it came to capturin° 
architectural detail, but any of these 
hard-point renderings offers convinc- 
ing proof of Mr. Arms’ superiority in 
this respect. It is no wonder that bu~ 
dened by such a pictorial conscience, 
Mr. Arms’ etched work has inclined 
toward a chilly meticulousness. But 
obviously this is so much the way of 
the man that he can only be given 
full credit for his powers and be en- 
couraged to pursue the labyrinthian 
task that he sets himself, while we 
all stand silently by in wonder. In 
the new set of Venetian plates Mr. 
Arms is at his most indefatigable, 
wanting somewhat in the Griggs-like 
warmth that he took on last year 
under the tutelage of that famous Eng- 
lish print-maker. I am sorry to see, 
in such a plate as the rendering of 
the famous Ca d’Oro palace, a return 
to starched detail in lieu of a more 
glamorous interpretation. Beside the 
famous Cameron print of the same 
subject, Mr. Arms’ version has a two- 
by-four rectitude that makes detail 
look utterly standardized and _ un- 
Venetian. His panoramic “La Belle 
Venezia” is another meticulously 
worked out plate, but the new “Caude- 
bec-en-Caux” is top-notch Arms. I am 
sorry that the Griggs influence was 
so short lived with this fine etcher, 
and I feel prompted to suggest a 
speedy return to his enkindling stand- 
ards. 


(Continued on page 14) 
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“LE STRYGE” By JOSEPH PENNELL 
A superb signed proof, included in the Gerbracht-Smith print sale to be held 
at the American-Anderson Galleries on the evening of December 15. 
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EXHIBITION OF PAINTINGS 
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Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 
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THE KNOEDLER CELE.- 


BRATION 
Wanting but a decade or so of a} 
full century, Knoedler and Company 


are celebrating the eighty-fifth anni-| 
versary of their founding with a bril-| 
liant display of rarities from their ca- | 
pacious portfolios. Among Manhat- 
tan institutions devoted to the fine arts | 
the National Academy, estab- 
lished twenty-one earlier, can| 
claim a hoary record. When 
Michael Knoedler, having bought out 
the Paris firm of Goupil and Company, 
arrived in New York with the 
tion of setting up shop, the Barbizon 
school was at its height, and the first 
great impressionist, J. M. W. Turner, 
was nearing the end of his spectacular 
career. By the time the Knoedler 
shingle was securely set on the second 
story front of 286 Broadway, Thomas 
takings was just beginning to toddle 
about, and Jimmy Whistler, Winslow 
Homer and John La Farge were begin- 


only 
years 


more 


inten- | 





ning to speculate on the advantages 
of getting into long trousers. 
The artistic development of New 


York is written clearly in the progres-| 
sive steps and stages of the Knoedler | 
firm. As the town moved steadily | 
northward, these pioneer art dealers 
were constantly abreast of the times. 
The third move, from 366 Broadway to 
749, was considered a most daring step 
at the time. From 170 Fifth avenue to 
the famous site at the corner of Thir- 
ty-fourth Street was the fifth step 
northward, and for years Altman’s 
great structure was forced to face the} 
Avenue with an uncompleted facade | 
until Knoedler got ready to move} 
again. It was something of a wrench 
to let go the handsome structure that 
McKim, Mead and White built for 
them at 566 Fifth Avenue, but the al- 
most overnight swing of art world 
into Fifty-seventh Street made still 





New 
richly endowed quartier, Knoedler and 
- — - —| Company can look back over its many 
decades of mounting activity and lead- 
ership with conscious pride and satis- 
faction, knowing that the initial poli- 


contributed to the advancement of the 
arts” was as prophetic as it 
pirical. 








another move imperative. 


Now, securely set in the midst of 





“TAXCO WOMEN” 
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has gone into it, as befits a volume 
having to do with such supreme crea 
tions of man’s invention as the Gow 
masterpieces. The work was done by 
George W. Jones at The Sign of the 
Dolphin in London, and in genera] 
the lettering chosen is linotype Esti- 
enne, with Civilité however, on the 
titlepage and elsewhere here and 


By THOMAS HANDFORTH 


Loaned by Kennedy & Co. to the exhibition of one hundred contemporary prints now on view at the American- 


Anderson Galleries, under the auspices of the American Art 


York’s most concentrated and 


Obstacles Make 
Xmas Rembrandt 
Show Impossible 


cies of the firm, as set forth in their ; he f ' 
first Catalogue of Publications issued pio sat rm ioe ome i —— 
‘ as number of eading ‘ollectors 
in 1854, have been upheld through the a : é } i peice ae 
P P > Vall y 2 rant Ve Ings 
years. Little did the founder dream wedecnetuegrnparuens 
: : fl so highly that they are loath to 
of the important role his house was , it 1 : ee tl 
; : yar with 1iem = during 1e 
to hold in shaping the great art col- I é ’ 
. , 3 , Christmas season, the plan for a 
lections of the New World when he , at 1 hibiti f k 
P > 22 —_ yenen Oan exnibdition o WoOrkKsS 
issued his first manifesto at 366 Broad- 
: “ie * by the great Dutch master, an- 
way, but his staunch belief that “Our iii _ oh” abil? \ 
a P 10 1cec n as reeK S ART 
house will be said to have greatly a 
News. has had to be abandoned. 


Although number of 


signified their willingness to lend 


a owners 
was em- 


their paintings for this occasion, 


the representation was not suf- 
ficiently large to ensure a genu- 
inely fine exhibit. While deeply 
regretting the cancellation of this 
benefit show, it was felt it 
better to give up this project 
than to offer a weak representa- 
tion of the Rembrandt treasures 
in this country. Mr. S. W. 
Frankel to take this op- 
portunity to thank all those who 
had already offered their 
eration in the exhibition as well 
as those who consented to act as 


patrons and patronesses for the 


RECENT BOOKS 


ON ART 
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THE LEONARD Gow COLLECTION 


was 


OF CHINESE PORCELAINS 


wishes 


By R. L. Hobson, C. B. 


Publisher: Leonard Gow coop- 


Price: £25 


One of the handsomest volumes that | 
has ever come to Tue Art News for re- | 
view is the catalog of the famous | 
Leonard Gow collection of Chinese por- 
celains, one of three hundred num-| like jewels), and the rich satisfying 
bered and signed copies, bound in pol-| polychromes were produced at Ching- 
ished, gold-tooled red calf and contain- |te Chen, works which have been the 
ing eighty-five beautiful plates with | admiration and despair of succeeding 
many in four colors and gold. generations down to our own times.” 

In explaining how he came to be in- “It was, therefore,” says Mr. Gow, 
terested in Chinese porcelains, the |“the grace of these porcelains, the 
publisher of this book and the owner | beauty of the color and design, and 
of this collection in the “Rob Roy”|their wonderful sense of rhythm, as 
country of Scotland, begins in this | exemplified so superbly in the Salting 
wise: collection, which first inspired my im- 

“During the Emperor K’ang Hsi’s| agination and made me a willing cap- 
long and illustrious reign, lasting as it | tive.” 

did for a full cycle of sixty years, the| The Gow collection of Chinese por- 
arts and crafts of China, and particu-| celains, with which but two or three 
larly the ceramic art—in all of which] private aggregations can compare in 
he was intensely interested—reached | quality and size, consists chiefly of 
the zenith of perfection. It was then | the finest specimens of K’ang Hsi ware 


occasion. 





| 
| 
| 
| 





that the “blue and white” (the blue] (1662--1722) of almost every known 
glowing like sapphires), the “powder|form, including many types rarely | 


blue” (emulating the richest lapis la- 
zuli), “the “famille verte,” the “famille 
noire,” the “famille jaune” (sparkling 


seen, thus making the variety of speci- 
mens a notable feature. As in those 








Dealers’ Association. 


Chinese porcelains, the Salting and 
the Franks, here are to be found those 
types of K’ang Hsi facture of which 
there is scarcely an example on view 
in the Peking museums, so rich in pre- 
K’ang-Hsi and post-K’ang-Hsi produc- 
tions. At the time it was manufac- 
tured, K’ang-Hsi ware was extensively 
imported to the Occident, where tradi- 
tionally it has continued to be highly 
prized. Wherefore, when the Manchu 
dynasty fell on evil days, the pieces of 
this period were most readily disposed 
of in the Western market, not to men- 
tion the fact that they brought the 
highest prices. 

The largest group in the Gow collec- 
tion is naturally the “famille verte,” 
of which more were turned out than of 
any other K’ang Hsi type, while the 
“nowder blue” pieces are particularly 
comprehensive. 

Of the porcelains which preceded 
that greatest of periods chiefly repre- 
sented in the Gow collection, there are 
also included a small, choice selection 
of old celadons, cream white ware, 
opalescent Chiin examples, and of the 
Ming period, in addition to other types, 
a fine group of those pictorial vases in 
colored glazes. Likewise, a_subsid- 
iary account is taken of the styles 
which followed the K’ang Hsi, when, 
although the highest technical effi- 
ciency was maintained, new kinds of 
decoration were introduced. 

In having a catalog compiled of his 
magnificent homogeneous collection, 
Mr. Gow first intended it for his fam- 
ily and a few friends. On second 
thoughts, he says, “I decided to publish 
a limited edition in the hope that by 
so doing I might be able to pass on to 
brother collectors—to some extent at 
least—the rare joy I have myself had 
in building up the collection piece by 
piece, and also perhaps that it might 
be found interesting, historically and 
otherwise, to collectors yet unborn.” 


The task of compilation has been 
|given to R. L. Hobson C.B., who has 
written chapters on “K’ang Hsi Deco- 
|ration”’ which includes symbolism, on 
|‘*Porcelain Shapes,” “Marks,” 
| Consulted,” and the various 
beginning with the Ming. 

The fact is this gorgeous book is a 
|scholarly, very readable treatise on 
Kang Hsi porcelains. Not only is Mr. 
| Hobson an expert in this field, but 175 
|of the 421 items in the collection are 
|exquisitely reproduced, the many in 
color giving a facsimile impression of 
| the originals. 


familles 





| English handmade paper with wide 
margins and several XVIth styles of 


other two outstanding collections of! lettering, the most exacting good taste 


there. 
tial 

each 
XVIith century French sources. 


December 


December 12, at 2 P. 


“Works | 


As for the make-up of the text, on | 


The border designs and the ini- 
letter in black and white, heading 


chapter, are also derived from 


The finely textured, aesthetically 
satisfying binding, mentioned at the 
beginning, is a Sangorsky and Sut- 


cliffe production and comes housed in 
in attractive, firmly 
ered, felt-lined box. 


made, linen-cov- 


The distributor of this de luxe piece 





of book-making is Bernard Quaritch, 
std., London.—E. W. P. 
Crrrrrrrr PLP LLLLOLEe 
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American Art = Association-Anderson 
Galleries 
30 East 57th Street 


12 


ut 2:15 — Sale ol art 
Objects beionging to. the late David 
Belasco, by order of Mrs. Morris Gest 

December 15, 16, afts.—Sale of Chinese 
jewelry (mounted in China), jades, por- 
celains, ivories and brocades, brought 
to this country by H. Minami-Kawa 
On view till time of sale. 

December 15, 16, at 2:15—Library of the 
late David Belasco with additions. On 
view till time of sale. 

December 15, at 8:15—Sale of the Ger- 
bracht et al. etchings, including Whist- 
tler, Pennell and Benson prints. Now 


on view, 


December 17, 19, at 2:15—The sale of the 


Rensselaer, 
nial 


begins 


, Miller, Fuller 
American furniture 
December 12. 


et al. Colo- 


Exhibition 


National Art Galleries 
Hotel Plaza 
(The Rose Room) 
Fifth Avenue at 58th Street 
M.—Sale of 50 fine 
(brussels, rlemiisn, Govelins, 
Aubusson and Beauvais weaves), sculp- 


LapesLlries 


ture in wood and marble (from. the 
Ilird to XVIIth century), antique 
Continental and English furniture and 


rare Persian rues, from the collection of 
the late Mrs. Benj. Thaw of Paris. 
December 17, at 8:15—Paintings from the 
XVth to the XXth century from the es- 
tates of the late Dr. T. J. Workman of 
Brookline, Mass., and from the collec- 
tion of F. C. Sisco of New York. Exhi- 
bition begins December 13 at 2 P. M. 


Plaza Art Galleries 
9 East 59th Street 


December 12, at 2 P. M.—Miscella- 
neous sale of etchings and lithographs, a 
few paintings, Chinese poreclains, ete., 
from the shop of F. Benks, Inc., 157 West 
57th Street. 

December 16, 17, 18, 19, at 2—Sale of home 
furnishings, antiques, rugs, silver, and 
china from the estates of George de 
Forest Barton, Charles S. Keene, Wen- 
ceslao Borda and others. Exhibition, 
December 14 from 9 to 6 and thereafter 
till time of sale from 2 to 6. 

Walpole Galleries 
13 West 48th Street 

December 18, at 10:30—Sale of glass, china, 
brocades, (French and Chinese), bronz- 

Christmas cards, silver, ete. Exhi- 

bition begins December 138. 


es, 


Dr. Burchardt’s 
Nephew Opens a 
Berlin Gallery 
BERLIN.—A new firm dealing in Chi- 


nese art has been established on Belle- 
vuestrasse 9, and is conducted by Herr 


Wolfgang Burchardt, nephew of Dr. 
Otto Burchardt, the well known spe- 
cialist in the Chinese field. Dr. 


Burchardt, who has until recently been 
associated with the Margraf concern, 
is now on its way to the Orient in the 
interest of his relative. 

Already, however, the new gallery 
displays a number of rare objects. 
Two stone heads from the Sung period, 
which were found in the grottos of 
Tien-Lung Shan and probably repre 
sents Lohans, show faces marvelously 
full of vigor and strength, while the 
treatment of the material testifies to 
centuries of technical tradition. A 
wooden horse couchant covered with a 
coat of lacquer, of the Ming period, 
reveals to the highest degree the Chi- 
nese ability to mould life-like yet truly 
plastic forms. Unerring artistic feeling 
for solidity of form and the placing 
of ornamentation is exemplified in a 
ritual bronze vessel from the remote 
Chou period. Sung and T’ang ceram- 
ics delight with their purity of out- 
line and the resplendence of their im- 
maculate white glaze. There are 
|earved stones, too, in jade, agate, 
|amethyst and so on, very simple and 
full of character.—F. T.-D. 
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Saturday, December 12, 1931 


Exhibition of 
Hungarian Art 


Shows Folk Soul 


By STEPHAN 30URGEOIS 


We in America, who love to consider 
our country as the melting pot of the 
world, will be surprised to find that 


the same process took place long ago 
in the history of various European 
nations. Only across the ocean the 


process was slow and here, because of 


the speeding up of our means of com- 
munication, surprisingly rapid. I had 
never given much thought to such 


questions until this summer when, in 
the Budapest National Museum, I saw 
the results of some interesting exca- 
vations made in Hungary. These showed 
of that 


Danube we 


the effects immigrations into 


of the 
call 


races 


valley which 
Hungary, where the blood of 
mingled into 


part 
now 
seven nation 
ality Seythians, the 
Mongolians, Germanic tribes, Romans, 
Avares and Huns—till the migration 
settled down with the Magyars. Fur- 
thermore, Turkish and probably Slavic 
blood filtered this little 
nation a temperament capable of rid- 
ing the with the ease 
of an inspired cavalier, instead of like 
a carefully trained Western jockey. 
Such a spirit can leap with ease from 


one 


the enigmatic 


in, giving 


Pegasus of art 


highest joy into tragic melancholy, 
then circle back again into ecstatic 


surrender of itself. 

My first familiarity with Hungarian 
art came through peasant costumes and 
pieces of pottery which reveal exactly 


the same mentality as Hungarian 
music. I was therefore astonished to 
find when I first visited Budapest 


some twenty years ago that official art 


concepts had nothing of this impro- 
vised rhapsodic quality. It looked 
more or less like French art and if 


Hungarian scenes and people had not 
been represented in various canvases, 
have been 
But 
Hungary, but 
countries, 


there would no national 
this is true not 
of other Euro- 
because all were 
under the spell of France. This unfor- 
tunate influence was not broken until 


artists that French 


flavor whatever. 
only of 
pean 


discovered pres- 


tige was due to the fact that her art- 
ists were strongly rooted in their soil 
and milieu and had preserved faith in 
vitality. 
countries 
kind 


their individual Painters 
thought that 


of 


from foreign 


French art was a 


pictorial 





“FUNERAL” 


Included in the current Exhibition of Modern Hungarian Painting, assembled by the College Art Association at 


trick that could be solved 
by adopting this or that technique. 
The present Hungarian exhibition at 
the E. and A. Galleries 
an excellent illustration of the libera- 
tion and return to a viewpoint which 


method—a 


is 


Silberman 


is peculiar to the Hungarian as such. 


I was therefore greatly pleased when 


Tue Arr News asked me to review 
this interesting showing, brought to 


this country under the auspices of the 
Art Here 
unusual talented 
artists who, starting with a conception 
akin that the and im- 
pressionists, lead us through post-im- 


College Association. one 


finds an number of 


to of realists 
pressionist and other styles until we 
find face with the 
curious which may be 
termed “natural art.” Such art 
the product of optical training but, in 
contrast the art 
born of pure phantasy. 


ourselves face to 


manifestation 
is not 
of is 


to the schools, 


Curiously enough this form of crea- 


tion has had a sporadic existence 
everywhere during the last hundred 
years. Even in the “hinterlands” of 


America, where it could not endanger 








BY APPOINTMENT TO 
H.M. THE QUEEN 
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The Art News 


the Silberman Galleries. 


the schools it existed | 
happily. is now called “primitive 
American art,” although there were | 
also amateur European painters who 
were always shrewder observers than 
the “portrait manufacturers” in the 
big cities. “Natural art” has been gen- 
erally disregarded as childish, naive 
and primitive, although its character- 
istic mocking humor should put us on 
our guard. But since even children’s 
art is now taken seriously and we see 
the importance of such free creations 
as a basis for development, we have 
at last discovered that this very type 
of creation is a far truer national ex- 


the masters of 


It 


| pression than borrowed foreign mod- 


els. The “natural art” of each coun- 
try also has all the characteristic of 
a universal art, because it can be 
understood by all people with natural 
instincts, irrespective of nationality. 
The generation of realism is repre- 
sented in the present exhibition by 
Bertha de Hellebrandt’s “Portrait of a 
Knight of the Golden Fleece,” excel- 
lent both in its workmanship and sym- 
pathetic understanding of character. 
Adolph Fenyes shows similar tenden- 
cies in his “Winter on the Farm,” 
lyrically modulated and woven into 
a delicate whole. Karoly Kernstock’s 
“Woman” possesses the same solidity 
of handling as the preceding work, 


{ 
i 
! 
I 
I 
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By ISTVAN PEKARY 


‘ith the difference that his is a more 

somber and ardent talent, with a love 
for literary and romantic associations. 
Stylistically different, but spiritually 
similar in trend is the work of Elena 
de Hellebrandt, by whom we find a 
touching “Mother and Child” profound- 
ly human in its tentative technique 
sroping toward cohesion in complete 
expression. 

From this group we advance a step 
further to the impressionists who en- 
joy the atmospheric expanse of nature, 
sometimes cool as in the canvases of 
Peter di Gabor or Bela Dary, some- 
times warm, as in the work of Odon 
Marffy, Bela Czobel and Desso Orban. 

Among the expressionists, we find 
one interesting example, ‘Woman 
Leaning on Elbow,” by Andre A. Fenyo 

one of those solitary spirits, living 
within themselves a dream of fierce 
revolt against the world, and reveal- 
ing through their work the _ cold, 
gleaming fire of ascetic sensuousness. 

Two men of fine, but strongly con- 
trasting decorative talent must be 
mentioned here: Lipot Herman, who 
throws his composition on the canvas 
with a fine sweep of the brush and 
Bela Ivanyl Grunwald, a man of excel- 
lent taste with a tendency to color- 
istic gourmandise—playful as a boy on 
a holiday, but looking stylistically 


a 





FRANK PARTRIDGE 


INC. 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS D'ART 


LON DON 


26 King Street, St. James’s, S.W.1 


N 


EW YORK 


6 West Fifty - Sixth Street 


mass. 


and economic depression 
ered in the Renaissance, bringing with 
him the antidote of healthy, popular 
humor couched in a tongue then called 


characterizations 
dling, in Bela Buky’s “Hungarian Still 
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omewhat back to the past. Reminis- 
ences of the folk spirit so character- 
stic of Hungarian music, which Bela 
jartok has endeavored to save and 
‘evitalize also appear. Tibor Polya’s 
“Whirlwind” is Goyesque in the bitter 
1umor blended in the depiction of a 
nob driven like comical little animals 
n a thunderstorm. 

The sense of the comic always ap- 
years when people begin to feel as a 
Not without reason did Boccac- 
appear in the period of political 
which ush- 


‘io 


‘vulgare,” and today the language of 
modern Italy. In Hungarian art, 
this healthy humor seems to be freely 
released in Vilno Novak Aba’s circus 
pictures, with their quick, sardonic 
and incisive han- 


Life” and especially in Istvan Pekary’s 
“The Funeral” where we find the pure 
enjoyment of a delightful story 
blended with a freedom and an aban- 
don that is miraculously true in effect, 
despite the unreality of the represen- 
tation. 

After all the mechanical abstrac- 
tions so dear to the theoretical acro- 
bats of most countries, we again meet 
in this exhibition one of those refresh- 
ing expressions of the folk soul, which 
defies analysis and yet can be under- 


| stood by all without the help of critics. 


Altogether, it is interesting to see how 
little Hungary has been affected by 
theoretical speculations and with what 
ease she has gradually liberated her- 
self from foreign influences, to find 
the pure expression of her own soul. 
She has indeed given a lesson to other 
countries in how to clean house witb 
a sense of humor. 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Paul Graupe 


December 12—The E. von Ihne collec- 
tion of furniture, paintings and objects 
of art. 


COLOGNE 
Math. Lempertz 
December 12—East Asiatic art. 
FRANKFORT 
Adolph Hess 
December 14—Antique Greek coins. 


LONDON 
Christie's 


December 16—Important sale of old mas- 
ters, including historical portrait of Sir 


Henry More by Sir Joshua Reynolds. 
PARIS 
Hotel Drouot 
December 16—Rare negro art from the 
de Miré collection. 


ZB 
A 
EVERY 
ARTICLE 
: 


GUARANTEEO 
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MODERN HUNGARIAN PAINTING 


ASSEMBLED BY 


133 EAST 57th STREET 


THE COLLEGE ART 


ASSOCIATION 


ON VIEW AT THE GALLERIES OF 


EK. & A. SILBERMAN 


UNTIL DECEMBER 19th 


NEW YORK 
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INNEW YORK 


(Continued from page 10) 





MARGARET LAIGHTON 
Rehn Galleries 


A set of very handsome water color 
studies of flowers and plants by Mar- 
garet Laighton is on view at the Rehn 
Galleries until Christmas. Margaret 
Laighton is none other than Mrs. Ed 
ward Forbes. wife of the director of 
the very up-and-coming Fogg Museum 
at Harvard, and she rejoices in an 
artistic tradition and background of 
the best. Mrs. Forbes is most happy 
when dealing strictly with flowers and 
fruits, and here she achieves her pur 
pose with a fine regard for spatial de 
sign and for brilliant but subtly tem 
pered color contrasts. Her study of 
“Blue Squash” is a stirring piece of 
painting, in which truthful rendering 
of fact has been invested with a fluent 
sense of line and a pleasing restriction 
of color. I believe that this is Mrs. 
Forbes’ first New York appearance, 
since she prefers modestly to hide her 
light under a Massachusetts bushel. 
However, she should become embold- 
ened to take the New York public fur 
ther into her confidence, for I am sure 
that this exhibition will have a large 
and genuine success. 


AMERICAN PRINT 
MAKERS 


Downtown Gallery 
This is very much Print Week in 

the town, what with the gala celebra- 

tion at Knoedlers’ over their eighty- 

fifth anniversary, the current conven- 

tion at the National Arts Club of the 

Society of American Etchers (former- 

ly the Brooklyn Society of Etchers), 

and the yearly American Print Mak- 

ers’ gathering at the Downtown Gal- 

lery. The Knoedler affair gives us 

the cream of fine print-making down 

the ages, the National Arts Club group 

emphasizes the academic side of the 

contemporary scene, while the Down- 

town exhibition offers a liberal and 

exhilarating picture of the newest | 
trend of the more radical members of 

the print-makers’ fraternity. The | 
Downtown group has a marked feeling | 
of virility and pictorial attack due to 
the fact that out of the forty-eight art- 
ists represented but eight have con- 
cerned themselves with the intricacies | 
of the etched plate. The rest are most- | 
ly committed to the less involved and | 
more direct lithographic method of re- 

production. Consequently, the Down- | 
town walls are plentifully covered with 
exciting diagrams that leave the Arts 
Club exhibit somewhat cold and reti- 
cent by comparison. For instance, we | 
here have four dynamically composed 

plates by Orozco as well as stirring | 
abstractions by Stuart Davis, gener- | 
ously developed figure pieces by Emil | 
Ganso, Yasuo Kuniyoshi’s clever still 
life plates, Mabel Dwight’s strong fig- 
ure pieces, a fine vigorous night scene 
by Adolph Dehn, Wanda Gag’s dramat- 
ic inventions, Louis Lozowick’s New 
York transcriptions (his new “Subway 
Construction” is something of a mas- 
terpiece) and Maxwell Simpson’s 
stylized figures and landscapes. These 
give decided character and tone to the | 
show and illustrate conclusively the| 
tendency of the times in turning to- | 
ward the more direct and dramatic 

lithographic medium as an outlet for | 
black and white expression. As the| 
regular way for determining the per- | 
sonnel of these Downtown shows dif- 
fers radically from the other print so- 
cieties—each new member of the com- 
mittee of sixteen invites four others— 

the whole affair is kept elastic and | 
abreast of the times. Other notable | 
contributions are by I. W. McCool, Ro- | 
sella Hartman, Stefan Hirsch, Glenn 
Coleman, George Biddle, Peggy Bacon, 
Richard Lahey, Reginald Marsh, Max | 
Weber, Harry Wickey and Marguerite 
Zorach. There are no _ prize 
awards. 











JAMES REYNOLDS 


nor | 
| other Western museums and galleries. 
| Her New York debut discloses her as 


“THE ENCHANTED DOORWAY” 


Loaned by Kennedy & Co. to the exhibition of one hundred contemporary 
prints, now on view at the American-Anderson Galleries, under the 
auspices of the American Art Dealers’ Association. 


ter admirably suit Mr. Reynolds’ de- 
signs, and help to carry out the pro- 
nounced theatrical tone of the draw- 
ings. Mr. Reynolds has long been as- 
sociated with the New York theater 
and has produced many stage specta- 
cles of rare beauty. In this recent set 
of inventions he carries out his pro- 
nounced feeling for stylized design 
with marked success. He works in 
rather a subdued color scheme, relying 
mainly on grays tinged with soft color, 
and giving special emphasis to swell- 
ing line and form. Robert Edmond 
Jones has written an appreciative fore- 
word to the catalog in which he credits 
Mr. Reynolds with having recreated 


| ‘these shining Greek gods and heroes” 
| for us so that they 


“are no longer the 
remote images of our childhood.” 





MAXINE ALBRO 
Delphic Studios 


A Western painter, Maxine Albro, 
is showing oils and drawings at the 
Delphic Studios, done for the most part 
in Mexico, where she has studied at 
length the now popular fresco manner 
of painting. 


Franciscan, and she had decorated 
many California residences of the 
hacienda type with murals. She has 
also exhibited at the California Pal- 


ace of the Legion of Honor as well as 


a sympathetic observer of the Mexi- 


|can scene, and two of the paintings 


Hackett Gallery 


A set of fourteen heroic heads by | 
James Reynolds depicting various | 
heroes and heroines of Grecian mythol- 
ogy is being featured at the newly 
decorated Hackett Gallery. The chaste- | 
ly white decorations of this art cen-| 


shown here were included in the re- 
cent Mexican group exhibition at the 
New York Junior League galleries. 
She readily catches the picturesque as- 
pects of the Mexican peasants, 
while her painting is not particularly 
robust or touched with any 


mannerisms, she keeps the decorative 
sense uppermost. 


‘THE SOCIETY OF AMERI- 


modern | 





Miss Albro is a native San | Willan A-LiGVY 
| (with four more of his finely modulated | 


| Life 


and | 


The Art News 


By JOHN TAYLOR ARMS 


CAN ETCHERS 


National Arts Club 


Our one and only print organization 
exclusively concerned with the etched 
plate comes forth after sixteen years 
of yeoman service as the Brooklyn So- 
ciety of Etchers under its new title, the 
Society of American Etchers. It aban- 
dons not only its old name, but it shifts 


its activities from the Brooklyn Mu- | 
‘eum to the more centrally lo 
cated National Arts Club. Nearly | 


four hundred prints have been chosen 
out of a thousand entries, and in many | 
cases there has been found room for a 


generous representation of our more 
important etchers. We have four of 


John Taylor Arms’ new plates, which 
I have already discussed in another 
column of this issue, and there are such 
dependables on hand as Frank W. Ben- 
son (his large “Springing Teal” is one 
of his very best), Pop Hart, Edward 
Hopper, Samuel Chamberlain, Childe 
Hassam, Eugene Higgins (with a strik- | 
ingly monumental “Poverty’’), Earl] | 
Horter, Donald Shaw Maclaughlan, | 
William Auerbach-Levy, Martin Lewis | 


“Sidewalks of New York” studies), Roi | 
Partridge, Ernest D. Roth, John Sloan, | 
Louis C. Rosenberg (his “St. Mary Ab- 
botts-Kensington” is particularly hand- 
some), and Gifford Beal. 

I also liked 
Biblical subjects, 


Lewis Daniel’s 
Emil Ganso’s 
with Cranach Painting,’ Gerald 
Geerlings’ “West Point,’ Chester 
Leich’s “In the Catskills,’ William Mce- 
Nulty’s “Demolishing the Century The- | 
ater,” Abbo Ostrowsky’s two New 
York plates, and Andrew Vargish’s “At 
the Edge of the Meadow.” A _ fea- 
ture of the exhibition is a group of | 
prints by Frederick Dielman, the last | 
surviving member of the original group. 


two | 
“Still 
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ARTHUR B. DAVIES 
HENRY R. BEEKMAN 
BORIS ARTZYBASHEFF 


Ferargil Galleries 


A generous selection of small paint- 
ings by Arthur B. Davies fills the main 
gallery at Ferargil’s, attractive notes 
and pochards that were made en tour 
during the 
Even in the 
exerted his glamorous 


at various times artist’s 
long 

works 
touch to work pictorial wonders. Hen- 
rv R. Beekman’s paintings for children 


holiday attraction, and 


career. smallest 


Davies 


are another 
they should prove popular with young 
and old, for Mr. Beekman has special- 
ized in this rather restricted field of 
painting and knows how to invest his 


studies of quaint toys and fabulous fa- 


bles with sufficient sophistication to 
give them body and lasting value. | 

a . | 
Boris Artzybasheff’s decorations and 


drawings, done primarily for book il- 
lustration, are very Russian, reflecting | 
the colorful pageantry of the ballets 
that Diaghlieff used to thrill us with. 
He has a fertile imagination that lends 
itself to the demands of the various 
authors that him for 
embellishment, and some ten or so of 
the illustrations shown are for the art- 


are set before 


ist’s own book, Poor Shaydullah. 


B. J. O. NORDFELDT 
SARAH E. HANLEY 


American-Anderson Galleries 


A group of recent canvases by B. J. 
O. Nordfeldt of the Taos Santa Fe art 
colony is on view at the American-An- 
derson Galleries. Mr. Nordfeldt paints 
the Mexican and Indian types of that 
region with a fine appreciation of their 
picturesque dignity and colorful per- 
sonalities, and he knews how to in- 
vest his figures with solidity and 
warmth of tone. His landscapes are 
cast in cooler color sequences, and he 
introduces just enough of the modern 
feeling for sharp and salient angling 
to give them a definite vivacity. Sarah 
E. Hanley’s flower paintings hang in 
an adjoining gallery, and her record 
is redolent of the floral calendar in all 
most glamorous moments. Miss 
Hanley is assistant director of the 
Louis Comfort Tiffany Foundation and 
is to be congratulated for maintaining 
an individuality of style in the 
of the general Lucioni trend of 


its 


face 
this 


maire, 


individual of 
We have had | 


the 
the School of Paris group. 


one of most 


Gromaire here before in generous rep- 


| resentation, when a group of his oils 
| was displayed at the Valentine Gal- 
lery some two or three seasons ago. 


But these water colors, some of them 
him to | 
In the main heavy- 


of very recent vintage, show 


better advantage. 
handed in his oils, Gromaire manage 


in the lighter medium to invest his 
rugged, full-bodied sense of design 
with a brighter palette and a more 


nervous line. A wide variety of sub- 
ject matter appears in this exhibition, 
treated with 


the 


sometimes considerable 


respect for simple facts of the 


| case, sometimes given a very abstract 


“Cello” Gro- 
maire reaches a fine pitch of abstract 
painting and achieves fine tonal har- 
monization as well. His “Water Car- 
rier” is a most distinguished piece of 


dressing down. In his 


figure design, and the two very spright- | 
ly “Folies-Bergéres” patterns are cast 
in a more vivid colorful mood than 
usual. Two new studies of the nude, 
powerful in design, are included, and 
altogether Gromaire appears before 
us in a very happy light. 

MAJOR A. RADCLYFFE 
DUGMORE 
GEORGE WHARTON 
EDWARDS 
WILLIAM DE LEFTWICH 


DODGE 
Milch Galleries 


more makes his appearance in 
New York galleries with a fresh stock 
of paintings of animal life. This time 
he is showing at Milch’s, and we are 
treated to fresh glimpses of big game 
in their natural habitat. These scenes 


Each year Major A. Radclyffe Dug: | 
the | 





are authentic to the last detail, since 
Major Dugmore paints directly from 
nature. Like the 
groups that make our natural history 


give in each case the various animals 


with full landscape setting. Perhaps 
| Major Dugmore’s elephant paintings 


see, as if face to face, the great Afri- 
can species in all his glory, moving 
now in mass formation against a deep 
night sky, or again greeting the com- 
ing dawn with a sharp salute. “An 
African Waterhole at Dawn” is one of 


records. 


George Wharton Edwards is another 


attraction at these galleries. 


| teresting glimpses of Potes 





worthy group of young painters. 


MARCEL GROMAIRE 


Pierre Matiece Gallery 


The first one-man show at the new 
Pierre 


Matisse Gallery consists of a 
group of water colors by Marcel Gro- 


Rome, Amalfi, Paris and Constantino- 
ple. 
ing out the colorful side of his various 
ports of call, and he knows how to 
round out his pictorial utterances with 
full command of his palette. 

| <A third section of the Milch Galler- 
_|ies is devoted to water colors by Wil- 
| liam de Leftwich Dodge, depicting the 
| architectural splendors of Yucatan, 
“The Land of the Mayas.” 
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Nicolas Lancret was a 
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**Le 


The 
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Height 63 
width 51% 


(Spring o1 
Catchers)” 


inches, 


inches 


New York 


wonderful still life | 


museums so interesting, these studies | 


are the most impressive, in which we | 


the most arresting of these Dugmore | 

A group of eight new canvases by | 
Mr. Ed- | 
| wards has a well developed flair for | 
| the picturesque, and he shows us in- | 
(Spain), | 


His style is well suited to bring- | 
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MILLER, VAN RENS- 
SELAER ET AL. 
AMERICAN FURNITURE 


Exhibition, December 12 
Sale, December 17-19 
American fu 
will 


Fine early Colonial 
niture 
exhibition 


Galleries Dec. 


decorations 
the 
12 to be dispersed the 
afternoons Dec. 17, 19. 
Selected from the collections of 
Stephen W. Miller, Stephen Van Rens 
Mrs. Ida §S. Fuller 
Mawr, Pa., and others, this interesting 


and zo on 


at American-Anderson 


of 18 and 


selaer, of Bryn 


sale includes a quantity of early fur- 
niture and decorations from the Wil 
son Tavern at Peterborough, N. H., 
which was bought completely fur 
nished by Stephen Van Rensselaer. 
Most of these items, including fasci- 


nating tavern tables and chairs from 
the old tap room, sconces and other 
lighting fixtures, had been in use since 
before the Revolution, as the tavern 
was a very old landmark. Soldiers 
from Peterborough and its vicinity 
are said to have gathered there after 
the firing at Lexington. 


Early pine pieces, including the 
much-sought painted chest; early 
American glass and hooked rugs; 
Currier and Ives prints; very de- 


sirable American Queen Anne pieces, 
chairs, writing desks, highboys and 
secretaries; fine American Chippen- 
dale, Heppelwhite, and Sheraton furni- 
ture in all the desired forms; a Dun- 
can Phyfe table and a Savery secre- 
tary-bookcase appear in this three-ses- 
sion sale. The clocks and mirrors 
are also very attractive. In addition 
to the early American furniture and 
furnishings, there occurs in each of 
the three sessions some very good 
early English furniture and small ob- 
jects. Staffordshire and Liverpool 
ware and other porcelains come up in 
the second session. 

The collection includes a _ widely 
diversified group of chairs of varying | 
periods and materials. Among the 
XVIIth century examples, are a Phila- 
delphia Chippendale carved mahogany 
specimen and two Jacobean turned | 
walnut side chairs of English work- 
manship. American pieces of the next 
century include some fine New Eng- 
land types, among them being two 


23 Place Vendéme 








and hickory four-slat chairs, 
about 1740, with ring-turned posts and 
dainty finials and a maple chair dat 
ing some ten years earlier Also dat 
ing from about 1730 are a rare maple 
and hickory six-slat arm rocker ol 
Pennsylvania provenance and a 
painted maple Spanish-foot side chal: 


Wind 


maple 


There is a good group of early 


sor items, one being an unusual 
painted comb-and-bow back armchal 
American XVIIIth century tables 


number a Queen Anne drop-leaf speci 
men in curly maple, about 1740 and 
a rare carved Spanish-foot piece in 
the same material, circa 1760, featur- 
ing interesting carving and cyma 
curved ends. The charming Pennsyl- 
vania Dutch pine are repre 
sented by an attractive 1790 specimen, 
with top and front painted with 
jardinieres of tulips in red and blue 
on a white ground. A William and 
Mary inlaid burl walnut six-legged 
highboy, placed at about 1710, still 
retains the old patina. The name 
‘J. Myers” carved under the seat 
of an interesting painted Windsor 
roundabout chair, circa 1760. 

Very desirable Chippendale 
include a carved walnut secretary 
bookcase by William Savery, circa 
1760, from the collection of Mrs. Ger- 
trude H. Camp, dispersed at the Ander- 
son Galleries in 1929; a pair of carved 
mahogany side chairs, about the same 
period, still having the original patina 
and a pie-crust table in the same ma 
terial carved with formal leafage on 
the legs. 

Two inlaid mahogany tambour sec- 
retaries, Boston, about 1790, appear 
among the Heppelwhite pieces, one 
having a label reading: “Ebenezer 
Knowlton ... shop in Fore Street at 
the head of Moore’s Weed Whart, 
Boston.” The other example, attrib- 
uted to John Seymour, has an attrac- 


chests 


of 


is 


pieces 


tively silhouetted gallery and _ is 
charmingly inlaid. A third Heppel- 
white tambour secretary, also in in- 
laid mahogany, is thought to have 
been made in Boston about 1790. Sun- 
burst medallions, checkered bandings 
and pendant husks in light and dark 
woods make the inlay of this piece 


particularly charming. 

A Duncan Phyfe carved mahogany 
console table, New York, about 1800, 
has a clover-leaf top and vertical palm 


| decoration on the pedestal. 


Smaller items of considerable in- 
terest include a framed advertisement 


| of M. Chapman, silhouette maker of 


about 1800, obtained from the artist’s 
granddaughter in Salem; an unusual 
nest of four black-and-gold 
tables, American circa 1800 and 
inlaid mahogany “kidney dial” 
clock Boston, about 1810, inscribed 


an 
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lacquer 


shelf 
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“A. Willard.” 
XIXth century 
and gilded Arms of the 
mirror about 1815 and a mahogany 
tilting table, dating some five years 
later and accompanied by an affidavit 


Also 


pieces 


among the early 
are a carved 
United States 


stating that it originally formed part 
of the furnishings of Independence 
Hall, Philadelphia, From the old 


Rafferty house in this same city comes 
a carved mahogany secretary book- 
about 1825 while a Sheraton 
two-part dining table is said to have 
once formed part of the furnishings 
of Monticello, Thomas Jefferson's 
residence. 


case, 


BELASCO LIBRARY 


Sale, December 15, 16 
Exhibition, December 12 


The library of the late David Belas- 
co, sold by order of his daughter, Mrs. 
Morris Gest, with additions from other 
sources, will be dispersed at the Ameri- 
can-Anderson Galleries on the after- 
noons of December 15 and 16, exhibi- 
tion having begun on December 9. 
Dramatic works, with inscribed pres- 
entation copies and with the Belasco 
bookplate, make these items desirable 
as mementos of this great figure of the 
American stage. Many first editions 
are included, and a special feature is 
the collection of Napoleonic autographs 
and prints. 

Among the books which are _ in- 
scribed by the authors to David Belas- 
co are thirty-two volumes of poetry | 
and works relating to the theatre, for- 
ty-four volumes of modern plays and 
twenty-nine volumes of novels. Plays, 
old and modern, naturally are numer- 
ous. Of these there are sixty-six vol- 
umes of old English plays, taking in a 


| period from about 1660 to 1800, and a 
| “ollection of about 300 old plays, bound 


in thirty-one editions, totaling several 
hundred volumes. 

The seven Napoleonic autographs 
and sixty prints constitute a superb 
collection, notable for the rarity of the 
prints and their unusually fine condi- 
tion. Of particular note in the first 
edition is “The Monarchick Tragedies,” 
of William Alexander, Earl] of Stirling, 
London, 1604, bound with “A Parae- | 
nesis to the Prince.” A group of XVIIth | 
century authors includes a first edi- | 
tion of Coryat’s Crudities, London, | 
1611, with folding plates of the Stras- 
bourg Clock, the Heidelberg Tun, the 
Amphitheatre at Verona, etc.; and the 
first collected edition of Michael Dray- 
ton’s “Poems,” 
Edwin B. Holden bookplate. 


BELMONT 
GALLERIES 


Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 


| 
j 576 Madison Ave., N. Y. 
| 
| 
i 


! Paintings Authenticated 


ZL | | | A | A) A) A |) a: me 





| THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 








Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School 
DRAWING, PAINTING 
MURAL DECORATION 

| ILLUSTRATION, SCULPTURE 
| lllustrated Booklet 
| Address Eleanor P. Fraser, Curator 


in America 








ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 








PLGA ubO CCL bed 


FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


HNN NANA 





FREDERIC N. PRICE 
President 





= 63 East 57TH STREET, NEw YorK : 


Bo TTT CCC 





London, 1619, with the | 


==>) 22 OAD A) A) A) A) > ED > OF 


Old Masters | 
! 


| 











Saturday, December 12, 1931 


PIERRE 
ATISSE , 


can 
of 


son 











ing 
sca 
bea 
oth 
thi: 
ing 
Alt 
sm 


EXHIBITION 


OF 


WATERCOLORS “1 
ie 
* 
a4 


BY 


of 
lef 
pl 
tel 
th 
UNTIL DECEMBER 23RD Re 


MARCEL GROMAIRE 


to 
FULLER BUILDING re 
et 
al 


51 EAST 57th STREET NEW YORK 


ac 


ar 
D 


FREDERICK , 
BUCHER > a , 


GALLERIES . 


tl 
Cc 
= t} 
ANTIQUES | _ * . . 
TAPESTRIES _ | : 
T _ ve ) 
FURNITURE ee , 
OBJECTS OF ART mt fi 
f a 
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(Swedish, 1860-1920) ; 
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specimen carved with | 
nountains, a boating scene and sages 


|in a pine grove is of flattened bronze 
shape 
carved peony handles. 


with ‘highly conventionalized 


Jade carvings, in addition to the 

GERBRACHT, SMITH vases, include an important Ch’ien 
ET AL, PRINTS Lung jade mountain, showing a scene 
Spa in the Land of the Immortals with 





sages and their attendants. 


Sale, December 15, eve. 
Exhibition, December 12 


In a sale of etchings at the Ameri- 
can-Anderson Galleries on the evening 
of December 15, there will 
some of the rarest of Whistler’s etch- 
together with a group of the 
scarcer and finer Pennells and some 
peautiful Bensons. A few examples of 
other famous etchers will be found in 


come up 


ings 


this choice one-session sale, compris- 
ing the property of Robert Gerbracht, 
Albert Gerbracht, Mrs. Albert Phineas 
Smith and a well-known private collec- 
tor of Pennelliana. 

In the Whistler group, 
Venetian known as the “Twelve 
Etchings,” single 
The rarest and perhaps most beautiful 
of these is the “Nocturne.” “The 


is also extremely rare, while 


the famous 
set, 


will go as a item. 


Palaces” 
“The Traghetto, No. 2,” represents 
of the few instances in which Whistler 
left the entire margin the 
plate mark and drew his famous but- 
terfly on the border at the left. Of 
this print, M. C. Salaman, in his From 
Rembrandt to Whistler, writes: 
“Look at ‘The Traghetto,’ and look 
and look again. The pure pic- 
torial qualities of form and tone that 
convey the impression of unity, repose, 
vitality and infinity will make you 
realize that this is one of the greatest 
etchings ever done. And how Whistler 
altered and altered that plate, even re- 
etching the greater part of it, till he 
achieved the perfection he aimed at!” 


one 


outside 


Other items in the “Twelve” which 
are rated extremely high are “Two 
Doorways” and “The Beggars.” Very 


rare examples in the group include his 
“The Little Lagoon,” “Little Venice,” 
“The Little Mast” and “The Doorway.” 

The Pennells, a large group, are al! 
impressions of fine quality, well 
chosen, and most of them have notes 
or remarks by the artist himself. 
Among the rarest plates are ‘“Palasso 
Del Comune, Pistoia,’’ “Le Stryge’” 
(with the early form of the artist’s 
signature), “Gate of London, 1” (with 
the title in the artist’s hand), “Park | 
Crescent, Langdon Place” (signed, with | 
the title, and “Trial Proof’ in Pen- 
nell’s hand), and “From West Street.” 
Very rare also are “Office of ‘Punch’,” 
“St. Paul’s, Queen Anne’s Statue,” “Le 
Puy” (which won a first class medal 
at the Paris Exposition, 1900, the only 
first class medal won by an American 


artist for etchings), “The Fruit Shop,” | 


“Arch Bridge of Alcantara,” and 
“Castle of San Cervantes, Toledo.” 


The twelve desirable Bensons in the} 


sale were all purchased by a private 
collector 
pany, and the few carefully chosen 
prints which round out the catalog in- 
clude works of Blampied, 
Bone, Felix Buhot, Kerr Eby, Sir 
Francis Seymour Haden, James McBey 
and Zorn (the latter a single etching, 
a presentation copy of a self-portrait). 


MINAMI-KAWA 
CHINESE ART 


Exhibition, December 11 
Sale, December 15, 16 


from M. Knoedler and Com-| 


Muirhead | 


Another 
fine example of this same period is a 


rock crystal vase with a decoration of 


wild geese and reeds in relief on a 
flattened, pear-shaped body. This 
piece has animal head handles and the 
original cover with a coiled lizard 
carved in pierced work. 

Choice items appear among the 
decorated porcelains. In the group of 
Kang Hsi pieces is a pair of Imperial 
famille verte bowls, showing children 
playing in a palace garden on an ex- 
tremely fine coral-red ground. A 
beaker of the same period, with the 
double ring mark on the bottom, is 
decorated with figures in a landscape 
in the finest quality blue underglaze 
on pure white porcelain. Fine five- | 
color vases include an Imperial Chia 
Ching jar with flowers, vines and fish | 
on a yellow ground and a pair with 
conventionalized lotus and vine decor 
on a turquoise blue enamel ground. 
In the single color porcelain group ap- 
pears a vase in the much-sought ¢a- 
melia leaf green, a Yung Cheng ex 
ample with a glaze of velvet finish. 

Outstanding among the Ming pieces 
are two fine pairs of decorated plates, 
the center decoration showing sages 
under pine trees delicately painted in 
green on the pure white porcelain. An 
interesting pair of old cloisonne vases 
of this same period are of flattened 
gourd shape with a design of conven- 
tionalized peonies and vines on a deep 
blue ground. Indeed, Ming items oc- 
cur very frequently in this catalog and 
are to be found among the old pewter 
and bronze, the porcelains, the pottery 
statuettes, roof tiles, etc. 

In the second session appears an old 
yellow jade pi disc of the Chow period, 
a rare specimen, the entire surface of 
which is clouded. An interesting pair 
of Han pottery vases of globular form 
are entirely coated with silver irides- 
cence, while a Sung jade bowl with a 
spout, probably used as a medicine 
bowl, has the favorite dragon motives. 
Fine Tang pottery statuettes with sil- 
ver iridescence caused by their long 
burial, come up in the first session. 


NATIONAL ART 
GALLERIES 


WORKMAN, SISCO SALE OF 
PAINTINGS 


Sale, December 17 at 8:15 P. M. 
Exhibition, December 13, 
afternoon 


A varied collection of paintings from 
the XVth to the XXth century will be 
put under the hammer on Thursday 
evening, December 17, at 8:15, by the 
| National Art Galleries in the Rose 
Room of the Hotel Plaza. Exhibition 
begins Sunday afternoon, December 13, 
at two o’clock. 

These paintings come from the es- 
| tate of the late Dr. T. J. Workman of 


tion of F. C. Sisco of New York, with 
additions from other sources. The 
American, English and Dutch Schools, 
in particular, are well represented, 
with, however, a number of interesting 
French and Italian canvases. 

The American group includes some 
works of historical interest as well as 








Brookline, Mass., and from the collec: | 
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Antique League 
To Hold January 





The entertainment committee 
of the Antique and Decorative 
Arts League, Inc., has just 
nounced that the League’s first 


an- 


representing the “Enthroned Madonna 
and Child,” considered by Dr. Tancred | sale 
Borenius as the work of a follower of | works, a portrait 
Giovanni Bellini, and particularly char 
acteristic of Vincenzio Catena, afford 
Dinner Dance |} interesting comparison with the “Vir- 
gin and Child with Two Saints” 

oe Budapest Gallery. 
Borenius’s 
|cation will be given to the purchaser 
By Guilio Romano is a delightful paint- | of 
|ing of “The Madonna, Child and St 


Dr. 
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Among the illustrated items in the 
are three outstanding French 
of “Prince Jean de 
Valois” by Clouet from the collection 
of Sir Thomas Barclay; a portrait of 
“Marie Antoinette” by Madame Le 
Brun after Le Brun, and a portrait of 
‘Madeline Bose” by Van Loo. 

An attractive group of sporting sub- 
jects includes a signed Herring, “End 
the Day,” a picturesque coaching 
subject by William B. Wollen, an orig- 


in the 
A photograph with 
autographed authenti 


3 A : | John” against a landscape and archi-| inal crayon drawing of 3c oY 
dinner dance will be held on : & ease tte elle , : ry b dra ing of the a hooner 

. | tectural background, while an arched | yacht, America, by Oswald W. Brierly 
Saturday evening, January 16, | panel of the Sienese XVth school de-| and a depiction of the four-masted 


on the St. Regis Hotel Roof. 
Included in the attractions 
will be a Vincent Lopez orches- 
tra, and other 
are expected for the affair. 
Secretary of the League 
asked THe Art News to an- 
nounce that tickets at $6 per per- 
be obtained from their 
offices at 598 Madison Avenue. 


luminaries 
The 


has 


many 


son may 





paintings by leading XIXth century | 
artists, such as Ryder, Eakins, Winslow | 
Homer, etc. By Edwin D. White is a 

large depiction of the embarkation of 
the Pilgrims at Delft with a letter of 
presentation, dated New York, Janu 

ary 1854. Also in the sale is W. H. 
Powell’s well known painting, ““Colum- 
bus in Sight of Land,” signed on the | 
back. Among the portrayals of distin- 
guished Americans we may cite Rem- 
brandt Peale’s “Portrait of Lewis C. 
Levin,” politician and member of Con- 
gress, signed 1834, and that of James 
A. Garfield by Thomas Hicks, signed 
and dated 1878. A painting in black and 
white by Frederic Remington, entitled | 
“The Signal,” will undoubtedly com- 
mand keen auction competition, which 
works by this artist usually arouse. | 
“Clown Before the Act” by Thomas | 
Eakins was purchased from the artist | 
in Philadelphia in 1873 and is signed | 
at the lower left. Blakelock’s “Indian | 
Encampment” was also secured direct- | 
ly from the artist’s Brooklyn studio in 
1898. Other important American works | 
include Albert Pinkham Ryder’s 
“Farmyard,” “Autumn Woodland” by 
H. W. Ranger and a fine portrait by 
James Henry Shegogue of “Arthur Ed- 
ward Seguin,” opera singer and actor 
in New York about 1830. 

Among the English works we find an 
interesting Hogarth interior from the | 
collection of the Duke of Rutland and 
a portrait by Sully of “Miss Mary | 
Joddrell,” monogrammed on the right. 
Among the portraits of women are ex- 
cellent examples by Sir Godfrey Knel- | 
ler, Sir William Beechey and Sir John | 
Watson Gordon. By John Crome is a| 
charming autumn landscape in charac- 
teristic style. 

In the Dutch section, one of the most 
striking features is the “Portrait of An 
Old Man with Large Hat” by Ferdi- 
nand Bol from the collection of Baron | 


Van Ampden of The Hague. XVIIth 
century landscape art is well repre: | 


sented by Nicholas Berghem’s “Cattle 
in Hilly Landscape,” while a signed 
Maris, “The Wagon Ferry,” shows the 
development of this art in the XIXth 
century. Further to be mentioned, is a 
Dutch XVIIth century school “Portrait | 
of a Noble Lady,” distinctly decorative | 
in its costume detail, and another fe- | 
| male depiction by Sustermans from the 
collection of Mrs. Benjamin Shaw. A | 
| fine triptych from the Huntington col- | 
lection is by Gerard de St. Jean, a| 
| Haarlem artist who probably worked 
jin the second half of the XVth cen- 
tury. 

| A Bronzino portrait of Giulia Orsina, 
| dating from 1561, is outstanding in the 
\relatively small Italian group. A panel 








Of attraction to all 


Three rugs from the Summer Pal. | 


ace appear in a collection of Chinese 
art from Peiping, China, brought to 


this country for sale by H. Minami- | 
on exhibition at | 


Kawa, which went 
the American-Anderson Galleries on 
December 11, prior to its dispersal on 
December 15 and 16. 
other jewelry, single color and deco- 
rated porcelains, 
eral carvings, snuff bottles, 
statuettes and tiles, bronze, old pew- 
ter, and Ko’ssu tapestries, brocades 
ane embroideries appear in the collec- 
10n, 

fhe carvings and vases in semi- 
Precious stones include many interest- 
Ing examples, 
u at 


Chien 
the old C} 


Fine jade and | 


semi-precious min- | 
pottery | 


A large red coral stat- | 


ette depicts Hsi-Wan Mu and an at-| 
tendant, while fine jade vases number | 
Lung and other examples, in 
linese bronze style of decora- 


hunting people 


AFTER FAMOUS PICTURE 
by A. J. Munnings, R.A. 





SIGNED ARTISTS PROOFS 


Obtainable from all good print shops or 


eT 





FINE COLOUR REPRODUCTION 


$48.00 


_ FROST & REED LTD. (Est. 1808) 26c, King Street, St. James’s, 
London, S. W. 1 and 10, Clare Street, Bristol. Publishers of fine Mezzotints and 


original Etchings. 








| picts the Madonna, Child and saints on 
a gold ground. 













“A NOVEMBER MORNING” 


schooner, Clara Govdwin, by 
American artist, W. P. Stubbs. 
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All in Perfect Original Condition. 
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Finely inlaid antique Sheraton Mahogany Sideboard with shaped front. 
Length 6’ 4” 


JOHN BELL 
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Windmill Brae 


$225.00 
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J. Friedenberg 
Explains Recent 


: ss 
Customs Decision 
Mr. J. Friedenberg, President of the 
Hudson Forwarding & Shipping Co 
calls the attention of Tue Arr News 
to a recent decision in the U. S. Cus 
toms Court, which will be of interest 
to many of our readers 
As a result of this case, Mr. Fried 
enberg points out that “to insure free 
entry of antique objects, it is quite 
important that on all shipments of 
works of art that come under Para 
graph 1811 of the S.S. Customs Tariff 
all information be clearly stipulated 
on the consular invoice—namely, de 
scription of the objects; date and place 
of production; name and address of 


party from whom date of 
acquisition.” 


The case in question had to do with 


acquired; 


an importation of antique tapestries 
valued at 50,000 francs, entered at the 
Custom House, Cincinnati, Ohio, in 


October, 1927. Apparently, the entry 
covering the tapestries passed through 
the Collector of Customs’ office; all 
documents were in order; the Cus 


toms Appraiser passed the tapestries 
as antiques and classified the same as | 
free of duty. 


“In the course of liquidation of the 
entry,” writes Mr. Friedenberg, “it 
was noted on the consular invoice that, 
while the seller of the tapestries in 
Paris gave all the data that he thought 
necessary and required by U. S. 
toms regulations (such as description 
of the tapestries, date and 


Cus- 


place of 


The Ant News 





production, 
| quired), 


the 


person 


the 


foreign 


the 


DECORATED PLATES 


Included in the dispersal of the Minami-Kawa collection of Chinese art to be held at the 


MING PERIOD 


A merican-Anderson 


Galleries on the afternoons of December 15 and 16. 


from whom and when ac-|toms at Cincinnati assessed duties on 

and while he stipulated on|the tapestries. 
consular invoice the name of the “The issue was carried into the U. 
from whom he had acquired|S. Customs Court of Appeals, where 
tapestries, he omitted to give the|the protest was heard, and the Court 


address 
that 


(street address), wit) 


result the Collector of 


Cus- 


1|/ rendered a decision upholding the Col- 
lector of Customs in assessing duties, 


notwithstanding that all regulations 
had been complied with, with the ex- 
ception that the foreign seller in mak- 


ing up the consular invoice, omitted 
the address of the party from whon 
he had acquired the tapestries, al- | 


though he mentioned the name. 


Saturday, December 12, 1931 


which is in 
that the U. § 
the antiquity 


“The serious 
volved in this 
Customs Court 


question 
issue is 


held that 


of the tapestries was admitted, and 
that there was no question of antiquity 
before the Court. The only issue be 
fore the Court was ‘Were all U. § 


Customs Regulations Complied With? 
Reviewing the consular invoice, it 
was found that the local address be ing 


omitted, as stated previously, part of 
the requirements of the U. S. Customs 
regulations was violated.” 
Research Work 
Continues in 
Berlin Museums 


BERLIN. Dr. Watzold, director 
general of Berlin museums, has pub 
lished an account of the research work 


being done at our museums, about 
which the lay public has _ hitherto 
heard practically nothing. Without 


research behind the 
zold points out, 
seums could 


homogeneous 


scenes, Dr. Wat- 
our world-famous mu- 
not have become the 
systematically arranged 
ensembles that they are. At the pres- 
ent time, when it is impossible, owing 
to financial stringency, materially to 
enrich our public collections, research 
continues unabatedly. An enormous 
wealth of material has been accumu- 
lated in the study collections intended 


for specialists, which, acording to Dr. 
Watzold, will be sources of learning 
| for generations to come. In addition, 


scientific catalogs are being prepared 
| in many departments.—F. T.-D. 
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France, 
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tation and packing, 


forwarding of domestic 
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and smart service for prompt 
Customs 


port, we 
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our 


can arrange 
our warehouse 
facilities and 


employees permit us to assure the most 
unpacking and delivery. 
in the handling and packing of works 


fine and household effects 
also attend to boxing, 


shipments 


furniture 
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paint- 
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Italy or Spain, we use 
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also the possibility of damage 
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cost ot 
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Paintings and Etchings of 
AFRICAN 


and 
AMERICAN 
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By MAJOR 
A. RADCLYFFE 
DUGMORE 


Eight Paintings by 


xEO. WHARTON 
EDWARDS 





Watercolors of 


MAYAN RUINS 
YUCATAN 


by 
DE LEFTWICH 
DODGE 


Until December 19th 
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lL: KING HOOPER SALE 420—Silver tankard by Captain Elias | 472—Important Queen Anne minia- 505—Heppelwhite mahogany tam- | 328—Rough draft of an autograph letter 
it ; Pelletreau, circa 1750.......... 1,100 ture maple and walnut lowboy, 7 bour secretary bookcase, New Sa by John Paul Jones, dated Copen- 
ne nal Art Galleries—American fur- . RSS ae Son , P: -evere 2 New England, circa 1740-50.... 750 | mneinmG. GIFOR WTO. ccccccccses 1,050 | hagen, March 30, 1788, to Count Bern- 
9 sure. from the collections of King | *** Silver pitcher by Paul Revere.. 1,300 | 475_ Set of seven ribbon back Chip- 509—Curly maple bonnet top chest- storff, Danish Minister of Foreign 
o | Hyman Kaufman & Herbert 125—-Silver salt cellar by Paul Revere, pendale chairs, New England, on-chest, American, circa 1770- Affairs; Thomas Madigan....... 725, 
Ms Hooper, INC., FAY IMs ;, a alga BE ctbw ond) 6h060h00060 00d ARO ROS 600 Cirem. LTTE-LESS oo ccs ccevesciens 2,000 BO nccccccvccccenccceccsccescsece 650 | 335—Letter written by Abraham Lincoln 
Lawton was sold on December 3, 4 and 5, | 439 Large silver tankard by J. Clark 475—Important decorated mahogany |511—-Set of six mahogany Duncan to Governor Magoffin. Governor of 
nging a grand total of $141,080. Many (Boston, Salem, circa 1754).... 700 banjo clock by Simon Willard, Phyfe side chairs, American, | Kentucky, dated August 24, 1861: 
; : ‘ 2 x ; hen ies ilies ‘irce TED 0b sehhedeeesinsensces 1,100 Cope. BRP Pra ee ss.6ne + bcknceicess 1,800 Gabriel Well re 
rices ‘re obtained in this rt- 31—Finel engraved vear-shaped | circa 1775 > ad . y rabrie OTD. ce ctevoccssveessone 1.550 
high pri ee ee — rn aaa elvan 1750 - John Co- 176—Sheraton mahogany bow-front | 515—Pair of bell metal fire dogs, —  |373—George Washington autograph letter, 
wnt Glaperent ONS GE SONS yen A tam burn, Boston ‘ifs 1,400 | sideboard, New England, circa American, cirea 1780 ........... 190 dated United States, Sept. 7, 1795, 
of all prices bringing over $500: 139_'T ails i} " wy a Hurd, B ; st ss 1.400 | WEED cas rxseregatesesecenansanss 1,650 | 517—Heppelwhite looking glass, New in reply to one of many criticisms on 
oe enckare by vacue SG, SOMO oy |478—Important McIntire overman- England, circa 1790 ............ 1,500 Jay’s treaty with Great Britain: 
Mahogany tall case rocking ship 435—Silver tankard by Wm. Cowell, tel gilt mirror, Salem, circa |524—Mahogany Martha Washington Alvin J. Scheuer....... sds pause 
lock, circa 1800, with maker's er. We Be kdsce btdeeks was 1,300 } >, Ke Reem ee rr 3,100 armchair, New England, circa 
. label of Aaron Willard........ $700 | 437—Pair of silver drinking cups by |479—Important maple gallery top } SEEMED 0060600880 000860600000605 700 oe Sabrent 
1s s5--Chippendale walnut secretary 2 gp eeeeEerers, Philadel- eee poe it Manchester, N. H., cir- 1000 525 ate may , menegnny lady’s THOMAS B. CLARKE, FURNITURE, etc. 
ywookcase j > ‘ ire: 770 550 pnhiia, circa CCV cece ssecsccsescce . | Ca (ti) | Re ee ee , aressing able, eaiem, circa 
RCane, prem —y a . oF - 39—Large silver tankard by John | 480—Chippendale carved walnut and eye ib dhbendaess beasea 725 
44—Mahogany serpentine front chest — Edwards, Boston .............. 1,600 | gilded wall mirror, American, 532—Sheraton mahogany sofa, Amer- American-Anderson Galleries — At the 
tor of drawers, Salem, circa 1770. 725 | 440—Silver can by John Burt, Boston 700 | Ged BOE bao crad kkedeeet can eees 500 [Ot CGR BOO wscckaccadaceeaee 550 | Thomas B. Clarke sale of furniture, etce., 
ub- 215—Early American silver tea set 12—Silver dredger, circa 1760, by | 481—Oak and pine American Jaco- | 538—Pair of mahogany armchairs in which took place on December 2, 3, 4 and 5, 
ork beat SS errr pane eka 500 ee, COURTIEE occctiens ccacneas 600 | bean chest of drawers, circa } Chippendale style, attr. to God- the grand total was $50,607.50. At the last 
42-Set of seven important Duncan 443—Silver dredger by John Hastier, I] TG-1700 oc ccscccccccccccececers 975 | dard, Rhode Island, circa 1760- session there were two bids of $1,000. re- 
rut  Phyfe chairs, 1800-10.......... 975 GOD. BRP vaveacrersccersacceas 700 | 482—Mahogany Chippendale serpen- BO wncccccccccccccensccceccceres 650 | svectively by Frank Partridge, Inc., for a 
rto ane , : He sIwhite id 444—-Silver sauce boat by Jacob Hurd, tine front chest of drawers, 540—Pair of Sheraton carved arm- finely carved George II mahogany “Ho- 
out 249 ameeeee . “cht + il ‘ 7780 ono BOSON oo vcccheseeerenvekenscne 1,000 New England, circa 1730-40.... 950 chairs, circa 1796 ...cccccceccers 750 east) _Lrmmnet, and by H. W. Koehler for 
youre A SSac se Ss, ¢ Ce ‘ Jo - 3 . , ‘ >»; >" 7 ‘ mac ‘ SAo ‘ ‘ € Te . 
r: ’ ° 445—Silver sauce boat by G. Ridout, 483—Important walnut arm chair, 545—Pair of side chairs in Sheraton an Aubusson carpet. Other high prices 
vy at- 299—Chippendale mahogany ball and i er eee eee 1,100 American, circa 1730........... 900 style, attr. to McIntire, Salem.. 875 | with bidders are as follows (J. B. Hill, by 
mu- claw foot lowboy, Rhode Is- |449—Fan-back windsor love _ seat, |485—Pair of McIntire mahogany neue _—s ‘ the way, being the buving name of a well- 
the a, GIVCR EBFGRs cscs ccdvbn dares 500 | New England, late X VIIIth cen- a ve chairs of the Heppelwhite pe- : CLARKE LIBRARY AND AUTOGRAPH known private collector): 
ve 01—Bonnet-top walnut highboy, CULY cee eeeees Peers eerecceecees 209 | riod, Salem, circa 1780....... 900 OLLECTION 663—Sc " ‘ , . _ 
ged New England, circa 1730........ 1,000 | 451—Mahogany Chippendale lowboy, |487—Sheraton four-part mahogany igen an ge 
res- ; : : ; Salem, Mass., circa 1750....... 500 dining table by John Townsend, we aT =. oak 
: 313 ‘air of mahogany ribbon back Rs ° hit ; Bees. = P : McIntire, Salem, Mass., 90-1810: 
ing town nm side chaira, ‘Salem 452—Mahogany hippendale — bed- Newport, circa 1780-90..... -:+ 1,400 American-Anderson Galleries—The two ds hs DE 6 ehanee bas ered v¢ . + $700 
to type circa. 1760-1780 , 51h stead, New England, circa 1725- _ | 490—Set of Six Sheraton side chairs, .. | Sessions of the sale of the Thomas B.| 706—Turned maple butterfly table. Ameri- 
m , : : ste oe bade ; ae bees e eee eeeeeeeseceerees 500 | New England, circa 1780-1800.. 1,075 | Clarke library and autograph collection can, about 1710: J. B. Hill ’ 500 
irch 314—Heppelwhite inlaid mahogany sh 454—Pair of Sheraton card tables, |494—Mahogany bonnet top chest on on the afternoon and evening of December | 930—George I finely carved walnut ‘Mas- 
. S ”> re ‘ e S« « 7] > ale ( 2 « > , © > 6 aT . 
ous ideboard, dated 1780........... 1,550 Salem, Mass., circa 1790-1800.. 650 chest in Chippendale _ style, 3 brought a grand total of $24,960.00. The ter” roundabout chair English aheut 
mu- 117—Set of five Sheraton mahogany | 457—Set of three family portraits by American, circa 1760........... 1,400 | top price was given by Gabriel Wells with 1720; L. J. Marion agent oh cua 
, chairs, Toppan, Newburyport, | Robert Fields .......+..++seee- 1,000 | 496—McIntire mahogany card table, _|Charles Sessler underbidding. He gave| g40—George I finely carved mahogany side 
ded RE a ea 1,100 | 461—The celebrated Burgess print American, circa 1790 .......... 675 | $8,000.00 for Mr. Clarke’s famous com- chair, English, about 1720: J. B. 
Dr. :21—Reverse block-front lowboy, cir- “A South East View of Bos- 197—Mahogany block-front kneehole pletely signed copy of the 13th Amend- Fe herpes See BBO 
ling a pe 1730 =” enn | en?” on. sos cig ad Sead Oe dimen e 500 desk, New England, circa 1760 1,250 | ment to the U. S. Constitution. The high- | g46—George II finely carved mahogany 
ion e bas heen aetaiaet:. “teehee , | 465—Mahogany serving table, New- 498—-Mahogany Chippendale block est prices with bidders are the following: “Hogarth” armchair English, about 
( 399 __S¢ of s N 2 é ee : > res 76 Or Pon sie Yew Enel: ‘ares es Po > —> ary 
tee nies a «a <n ee 1790. logany 1.700 | see Port: R. I., circa 1720-40...... 525 front desk, New England, circa ang | 205—The only copy recorded of the 13th| _— 1740; Frank Partridge, Inc....... 1,000 
red ; reer Taree epee tii Cae ag “3 ‘66—Heppelwhite mahogany grand- RIGS cvnccccceoesscosenesests sss 1,900 | Amendment to the Constitution | 959—Chippendale finely carved mahogany 
324—Important inlaid mahogany tall mother clock by Nath’l Monroe, : 499—Queen Anne walnut secretary signed by the President, Vice-Presi- four-splat roundabout chair; Eng- 
case clock, circa 1780-90, by CONCOTA «.. ese eeeeceesscees Thala 1,050 | bookease, Centerville, Mass., do dent, Speaker and all the members lish, about 1760; J. B. Courtley....600 
Jonn BOUGGSOY 2 .6scssenceec ... 500 |468—Queen Anne walnut wall mirror, CiVCA 1750 ..cccccccccccescveees 675 | of Congress who voted for it; Gabriel | 891—Chippendale finely carved mahogany 
.29—Heppelwhite inlaid mahogany American early XVIIIth cen- __ | 500—-Hepnelwhite mahogany serne~- WVOEE o-60.0900695004544040405 0008" $8,000 ladder-back roundabout chair, Eng- 
sideboard with serpentine front, oy —_— ee eer Peeeee eee eee eee 975 | tine front sideboard, New York, i |308—A 1776 letter by the Commissioners lish, about 1760; J. B. Courtley....675 
Massachusetts, late XVIIIth 469—Important inlaid | mahogany . Circa 1765 oe eseseeeee eer eeees -- dan | sent to Canada by the Continental | 918—Ispahan carpet, Eastern Persia, about 
RRS ee 3 | Nee or 600 grandfather clock, New York, : 501—Maple upholstered settee in Congress, signed by 3 Sieners of the 1600: D> Ge Bee 8 ee 800 
Mal tes y tambour secretary j GiPOG, TIGe sks sense tadeweseteces 1,050 Sheraton style, New England, ar Declaration of Independence: Ben- | 919—Chinese carpet, Ming; W. W. Sea- 
“_ ~ 776 armour Secretary, .-. |470—Rare curly maple block front CITCA 1TBO ceceeeeeeeeereeceeees 550 iamin Franklin, Charles Carroll of WONG, GROG 55404040 dans ccenbanee 850 
GFE SPE Ket SEN eR SHER ESS EES ES (90 chest of drawers, New England, 503—Mahogany card table, Duncan Carrollton, and Samuel Chase ;:| 922—Aubusson carpet H W. Koeh- 
59—Shelf clock by Aaron Willard... 705 Nal EE oe he ee 2.200 Phyfe style, circa 1800-20..... 750 Chaviean Heeslar ..<.ssciccachei 1,300 SD hasé.05.0 080 e6a0 sa ed hee eee 1,000 
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MUSEUM EXHIBITS 
CHINESE TEXTILES 


By ALAN PRIEST 
*From the December Bulletin of the Metro 


politan Museum of Art 


Through January 31, the Metropol 
itan Museum presents in Gallery D 
6 a special exhibition of Chinese court 
robes and accessories, occasioned by 
the bequest in 1930 of the remarkable 
collection of William Christian Paul, 
which has given the museum an en 
viable position among the custodian: 
wit Chinese textiles. Also we have on 


loan at this time a group of court 


robes collected by Dr. John W. Ham 
mond in Peking between the years 
1922 and 1926, and an imperial the- 
atrical robe from the collection of 
Louis V. Ledoux. These collections, 
augmented br recent gifts and the 
acquisition by purchase of an extraor 
dinary collection of XVIIth century 
tucatrical robes, enable us to present 
for the first time in the West some 
semblance of the magnificence and 
splendor with which the court ol 
China was clothed. 

Besides the robes, which make up a 
great part of the exhibition, there are 
specimens of other textiles-—-a selec- 
tion of official insignia or mandarin 
squares, of sleeve bands, temple and 
palace hangings, cushions, chair 
covers, velvets, tan cases, and various 
small objects of daily use showing the 
variety of technique and color in use 
in China. ... The general brilliancy 
of color and the audacity of color 
combinations at first seem to the 
Westerner garish and outlandish—at 
best, exotic—but given a little time: 
to recover from the first shock, we 
rapidly become aware that the 
Chinese are never crude or untutored, 
but that the vividness of their colors 
is based on centuries of visual ex- 
perience and while pitched in a more 
violent key than that to which we are 
accustomed is nevertheless intelligent 
and harmonious.... 

With the court robes, one should 
know something of the setting in 
which they were worn. Peking is a 
city of vivid sunlight, gray walls, and 
willow trees, but the whole heart of 
the city is filled with the rose-red 
walls and yellow roofs. ... In the 
great courtyards, against a_ back- 
ground of rose and yellow, of lacquer 
red and gilded woodwork, these vivid 
clothes were worn. Furthermore, 
many of the palace ceremonies be 
gan in the black hours before dawn, 
when the great bronze vases were 
filled with oil on which floated burn- 
ing wicks. In such a city, the whole 
picture was brilliant but consistent, 
a pageant of incomparable splendor 
and beauty, such a scene as the West 
has never dreamed of. 

The robes selected for exhibition 
are all of the Ch’ing or Manchu 
dynasty (1644-1911), a dynasty which 
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design and the color values are great 


ly enhanced 


<é " . . 
Another excellent example of tap St. Francis in 


estry work is seen in a Buddhist ~ 99 . 
priest robe Here the blue is more Ecstasy Acquired 
vivid than in the imperial robe de * : 

scribed in the preceding paragraph, From Reinhardt 


and the colors of the design are like- 
wise heightened, with very pleasing The canvas by El Greco, “St 
results. Indeed, when one studies the Francis in Ecstasy,” which was 
lotus pattern in deep rose against 
the clear blue ground of the robe, any 
doubt of the innate yet sophisticated 
color sense of the Chinese can scarce recently given to the Detroit In- 
ly be entertained. In cut the Bud stitute of Arts, was acquired 
dhist priest robe may be a straight 
rectangular piece, or as in some of 
the theatrical robes, it may be gored 


purchased by Mr. and Mrs. Ed- 
gar B. Whitcomb of Detroit and 


through the Reinhardt Galleries 
of New York. This picture was 


at one end, so that in passing over illustrated on the first page of 
the left shoulder and under the right Tue Art News last week, the is 
arm it falls more gracefully. These sue of December 5 


robes are always either woven in 
patterns to represent small squares 
or actually composed of small squares 
sewed together to symbolize the rags 
that Buddha wore, but the richest ma 
terials may be employed even in the 
patchwork ones, as exemplified by 
this delicate robe 





The entire robe is worked in the 
Florentine stitch, in a heavy silk 
thread on gauze, and the completed 
garment has a most deceptive appear 
ance of woven material. It seems in- 
credible that the Chinese should have 
bothered to do an intricate piece of 
needlework of such proportions, yet 
we acknowledge that the same rich- 
ness could have been achieved in 
Of these, two Lamaist priest} no other way... . 
robes of the late XVIIth century are Even more incredible than the ex- 
fine examples of elaborate gold em-| amples of Florentine stitch and petit 
broidery. The entire backs and shoul- | point is the needlework shown in the 
ders of these robes are covered with | background of an emperor's sacrificial 
a fine mesh design couched in gold | robe lent by Dr. Hammond. The yel- 
thread, as a background for the cloud) jow-shot-with-red material in the foun- 
motives, the sacred pagoda, the myth-| dation of this robe gives every ap- 
ological beasts of lucky portent, and | pearance of being a heavy brocade 
the Taoist symbol... . The striking | weave, whereas an examination of the 
borders of both of these robes are | jnside of the robe discloses the fact 
outlined with strips of gold paper | that the base of the material is red 
from one half to three-quarters of an| gauze, the yellow is put on in a 
inch in width, held in place by ladders | surface darning stitch and the heavy 
of single threads placed about one! jcok is furnished by padding with a 


Aside from the tapestry or k’o ssu 
weave, the greatest technical achieve- 
ments of the Chinese in the field of 
textiles are in needlework. 


; sixteenth of an inch apart... . thin layer of cotton. 


Several specimens of petit point and One type of work which is exempli- 
Florentine stitch shown are compar- | fied in this exhibition and which will 
able in quality to any work of this | probably never again be done in China 
sort in the West, and for sheer mag-| is the use of bits of peacock feathers 
nitude of endeavor in this technique | wrapped around silk thread and 
I believe the Chinese work entirely | couched down in_ straight parallel 
surpasses the products of the West. | lines to form a background for bright 
Take, for instance, the imperial the- | embroidered designs. One frequently 
atrical coat lent by Louis V. Ledoux.! finds small areas of such work on 


ON EXHIBITION 


TOMORROW (SUNDAY) from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to 10 p. m. at 


NATIONAL 
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in temporal power was the greatest | 


China has ever seen and one in which 
the works of artists and craftsmen, 


HOTEL PLAZA 


if less moving than the simpler forms | 


of earlier periods, are nevertheless 


the acme of technical achievement, | 


Rose Room Fifth Avenue at 58th Street, New York 


especially in the case of porcelains | 


and textiles; and robes like these 
were contemporaries of the haw- 
thorns, famille rose, and famille verte 
which we early learned to admire... 


SALE AT PUBLIC AUCTION 





The most notable example of crafts- 


manship and design in the present 
exhibition is a powder-blue silk tap- 


| THURSDAY EVE., Dec. 17 at 8:15 P. M. 


estry robe from the Paul bequest. | 


This robe we believe to be one of | 


COLLECTION OF IMPORTANT 


the most remarkable examples of tap- | 


estry weave which have ever come 
out of China, with its fineness of 
drawing and its subtlety of color 
comparable to that of skillful paint- 
ing. It is a sacrificial robe bearing 
the twelve imperial symbols, the sea, 
earth and heaven background, the 


nine imperial dragons, and, among the | 


cloud motives of the background, bats 
symbolizing happiness, singly and in 
groups and often carrying the im- 


perial peonies. The soft pastel shades | 


used in the design are most unusual 
in Chinese textiles. And as if in 
deference to the delicacy of color the 
weave is properly that which the 
Chinese prize most highly, and it is 
executed so perfectly that both the 
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| skill and patience of the Chinese 
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mandarin squares and similar pieces,| which the ordinary panels of gold- 
but not often does a whole robe with | work have been replaced by XVIIIth 
a background of peacock feathers| century Russian brocade and _ the 
come to light. The robe in the Paul | original garment remodeled with 
bequest is a good example of this| XIXth century imported red velvet 
type of work. and. while the effect | used as the foundation. 
is not comparable in beauty to that Because so little material is avail- 
of many simpler techniques, it should | able on the subject of Chinese tex- 
be noted as another example of the | tiles in place of the usual type of 
catalog, it seemed wisest to present 
craftsman. a general exposition as a basis for 
The theatrical robes in this exhibi-| study. The history and sources, the 
tion introduce a whole new field of | development of technique and the 
study, with their great triangular| symbolism of the designs are dis- 
sleeves, full skirts, and amazing | cussed briefly, and in the illustrations 
sweep of design, characteristics which | an effort has been made to clarify as 
have never appeared before. Certain-| much as possible some of the tech- 
ly from the imperial storage of the} nical questions which have been ob- 
XVIIIth century, they give us a new| scure in most studies of Chinese tex- 
conception of Chinese design... . tiles in the past. The book, however, 
A unique and amusing example of | makes no pretence to completeness 
the use of imported materials is illus-| it is in every sense merely an intro- 
trated in a warrior’s costume, in| duction to the subject. 
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A record of an undying art 
that assures increasing value 


and enjoyment through the years 


REMBRANDT 
PAINTINGS 
IN AMERICA 


by 


o 


Dr. WILLIAM R. VALENTINER 


750 Pages, size 12 x 16 inches 
176 Full Page Gravure Reproductions 


N NO FINER MANNER can you convey to your friends the spirit 
I of Christmastide than through the medium of Rembrandt’s brush. 
Perhaps no other painter down the ages could be counted on as 
wielding a more potent, kindling influence through the ever living canvases 
that he left as our legacy. Across a span of three hundred years the quick- 
ening touch of his genius obliterates time, space, and nationality. 
Rembrandt is more than a great painter; his art has ever had a spiritual, 
even a moral power. He knew only one standard of measuring values, 
that of spiritual worth, and ever sought to show that all outer appearance 
is immaterial. He hung the most splendid mantle around the shoulders of 
the poorest model, and dressed the most distinguished in the plainest 
costume, devoid of ornament. He painted the poor rich and the rich poor. 
Thus, in his own way, he recognized the real worth of human beings, 
irrespective of their social standings. It is appropriate that this, one of the 


finest art books ever published, should bear one of the richest names in art. 


This immortal work contains an authoritative list and description of 
every painting by Rembrandt in America. These works, in private collec- 
tions and museums throughout the country, have been reproduced by a 
special gravure process after two years of painstaking effort. The highly 
illuminating comparisons and criticisms of Dr. Valentiner make this 
volume most unique. Fifty or more hitherto unrecorded Rembrandts in 
this country are published for the first time and the author has identified 
the sitters of several unnamed portraits and corrected the dating of certain 
works. The book is handsomely bound in genuine three-quarter Morocco 


leather of a deep wine color, stamped in gold, and priced at $40.00. 


ORDER AT ONCE FOR CHRISTMAS DELIVERY 
WE PAY EXPRESS TO ANY PART OF THE WORLD 








S. W. FRANKEL, Publisher, 20 East 57th St., New York, N. Y. 
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| The Gift That Will Last Forever! 





Illustration one-half actual size (124.” x 16Y,”) 


LIMITED AUTOGRAPHED EDITION 
(Illustrated above) 
This special edition, limited to 200 numbered copies, is beautifully hand-bound in full 
wine Turkish Morocco richly handtooled in gold and bearing a facsimile signature of the 


artist. Each copy is autographed by Dr. Valentiner. It is priced at $75.00 and makes the 
loveliest of gifts. 


S. W. FRANKEL, REGULAR AUTOGRAPHED 
20 East 57th Street, CJ CJ 
New York, N. Y. $40.00 EDITION $75.00 EDITION 


Please send, to the address below, “Rembrandt Paintings in America,” in the edition 
indicated above, and bill me. 
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ADDRESS 
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PARIS LETTER 
by Paul Fierens 


The organizers of the Exhibition of 


French Art in London are increasing 


their negotiations with collectors and 
curators of museums It would seem 
that they have not been too well re 


ceived in certain 
So many 


fully 


provincial quarters 
not 
the 


Frenchmen have 


taken 


care 


into account impor 


tance of an exhibition such as will be | 


House following 


of 


held at Burlington 
the impressive showings 
Dutch and Italian art. 

But the government 
another sort. 


has worries of 
The municipalities are 
often opposed to any loan whatsoever 
of their works of art It 


is even not 


yet known what will be allowed to go | 


to London from the Louvre. In brief, 
all those realize the prestige of 
French art and the importance of mak 
ing the London exposition a 
the situation 


to 


success, | 
disturbing. 

However, we have received confirma- 
tion that the large foreign museums in 
Germany, Italy, the United States and 
Belgium and other countries will send 
large groups of works. Will the French 
museums show themselves less gener- 
Such an attitude would be most 
deplorable in its effects. <A decision 
must be reached either to give up the 
exhibition in London, or to make it 
completely worthy of French art. We 
trust that those in charge are of the 
same opinion and that news will soon 
come of brilliant participation by both 
the national and provincial museums | 
in the exhibition at Burlington House. 
There is no time to be lost. 


is somewhat 


ous? 





Flemish, | 
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GANDHARA STONE RELIEF 
This interesting sculpture in the Brooklyn Museum collection, depicts the 
Buddha's victory over the Naga. 


In the 
Quarterly, 


recel 
Mr. 

tution gives 
Gandharan 


a 
a 


In 1918 
quired 


the 
what tur 


interesting bas-relief from the Gand- | 


hara or 


EARLY KUSANA PERIOD 


Gandharan Relief in Brooklyn 


Unique in Flame Treatment 


it 


scholarly 
bas-relief, 


Brooklyn Museum ac 
‘ned out to be a very 
school, flour- 


Indo-Hellenistic 


Brooklyn 
A. € 
East Indian department of that insti- | 
of | 
condensa- 


. ‘ 
Eastman of the} 


account 
a 


|}tion of which we herewith publish: 


Vuseun 


the finest of its 


America. 


| doubtedly 
kind in 


The subject here the Buddha’s 
victory over the serpent. The legend 
states that the Buddha, seeking to 
convert the Kasyapa brothers, en- 
tered the fire temple or hut against 
which he had been warned, the 
| brothers telling him that a poisonous 
serpent dwelt there. Then ensued a 
of contest between the 


example 


is 


| night 


until in the morning the building was 


Buddha | 
jand the serpent, each emitting flames | 
ishing in the first four centuries of | 


Iconographically, the Brooklyn re- 

| lief is the only example known in In- 
| dian sculpture of any period to show 
the Buddha as completely surrounded 
with flames. We exclude the Prabha 
Mandala, or glory, often represented 
enclosing the Buddha and indi- 
cated by short pointed flames, at- 
tached to a band. All other depictions 
of Buddha's victory over the serpent 
(or naga) show the building promi 
nently. The Brooklyn stone gives only 
the shape of the structure which 
completely afire, the Buddha _ seated 
in the center unharmed. 


as 


is 


This relief is also 
ture with this subject where we 
ithe presence of the deity, Indra, 
an ally of the Buddha it to be in- 
ferred. In the Brooklyn carving the 
Buddha is seated in meditation on a 
throne within a niche which repre 
sents the outline of the building 
wrapped in flames. He is clad in a 
monastic garment falling in Attic 
folds the entire body, while 
the hair, suggesting the coiffure of 
an Apollo, is dressed on top of the 
head over the usnisa, a Greek mis- 
interpretation of the Indian formula 
which requires the hair over the 
usnisa to grow in individual curls. 


the only sculp 
find 
as 


is 


across 


In the extreme upper left is Indra, 
robed as a king, but in garments sug- 


gesting a tunic, and recognizable by | 
the cylindrical crown. The figure in 
the lower left foreground is a _ tur- 


baned, bearded Brahmin, the nude por- | 


tion of the body modeled like that of 
a venerable Greek. He wears a dhoti 
about the waist and carries a wedge- 
shaped object in his hands—probably 
the vajra or thunderbolt of Vajrapani, 
who is represented in Buddhist art as 
a protective presence. 


Of the fire-worshippers grouped 
around the flaming building on the 
right are four Jatilas with long hair, 


three of them carrying water vessels, 


the topmost figure actually pouring 
the contents on the flames. One of 
them among the lower figures is a 


|} young man assisting the elders in put- 
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figure on 
be the 


the elderly 
appear to 
thunderbolt. 

Finally, the serpent, it 
is coiled on the base of the throne, 
its head above the bowl which is 
probably the alms bowl of the Buddha 
into which the serpent entered. 

To reiterate, the Brooklyn stone ex- 


the left would 
bearer of the 


will be seen 


hibits, as mentioned above, various 
evidences for an early dating. First, 
there are the angular Greek features 
of the Buddha image with its smal] 
mouth and wide-open eyes, quite un- 
like the broader and heavier mouth 
and half closed eyes in those stones 
executed under stronger Indian infliu- 
ence. Furthermore, the meditative 


gesture of the hands, although not ac- 
tually rendered in the Brooklyn stone, 
indicated beneath the sleeves. A 
stone well under Indian influence in 
the IIIrd century would have rendered 
this gesture correctly, as, indeed, 
many earlier stones did. For these rea- 
sons, therefore, we assign the Brook- 
lyn relief to the early Kusana period 
of the beginning of the IInd century 
A. D. 

Finally, because of the 
rendering the flame motif—unique so 
far as we know—and also because of 
the serpent and the bow! on the base, 
the Brooklyn relief is of very real and 
valuable iconographic interest in the 
Victory Over the Serpent legend. The 
stone will be published in a more de- 
tailed study in an early number of Art 
in America, edited by Dr. W. R. Val- 
entiner. 


is 


manner of 


GOOD PRICES PAID 
AT HOTEL DROUOT 


PARIS.—The pictures, art objects 
and furnishings belonging to the Com- 
tesse de X. were disposed of on 
November 23 at the Hotel Drouot, re- 
ports The New York Herald of Paris. 
This sale, which attracted a large num- 
ber of collectors and antique special- 
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ting out the fire, while the elderly | ists, ended with the good total of about 
the Christian era. The relief, which|found to be ignited, owing to the|man next to him holds a vase in his| 200,000fr. realized. Of the paintings, 
wee | had never been identified. was exca-| Buddha's supernatural power. Thej|hands. This figure resembles in many] 4,100fr. was paid for a portrait pre- 
The Galeries Georges Petit are this | — . : , yoo” “| divinity, however, was unharmed,|respects the typical Zeus-like type of | sumably of J. A. Houdon by Girodet 
month playing host to several decora- vated by ¢ ol. ( rosbie, near Jamal-| while the serpent, completely van-|elderly man generally identified with | de Roney Trioson, and 4,500fr., for the 
; |ghary. On evidence of style, however,|quished, entered the Buddha's alms) Vajrapani, but his carrying the vase| portrait of a young princess, attributed 
tors, among them Ruhimann and the | we assign this stone to the early | bowl. precludes this identification. Besides, | to Netscher. 
iron worker, Subes. In the gallery | Kusana period or to the IInd century | - 
filled with de luxe furniture and with | A. D., the features, anger etc., be- = 
: . — ainine reramice iaw.| ing too Greek, and the style not far — 
show cases containing ceramics, jew lenough advanced to represent an In- “| 
elry and glass there are shown several | dianized Buddha. For dating, our 
recent canvases by Matisse, Dufy,| stone may be further compared with 0 
Dufresne, Jean Lureat and four busts| the early Kusana stele from Gandhara - 
by Despiau. |}in the Detroit Institute of Arts, un- ae 


The decorative arts are also given | 
a place of honor in the “Petite Foire.” 


now being held in the Printemps de- 
partment store. Each year at the same 
time the Primavera atelier holds a 
most interesting exhibition which also 
serves as useful propaganda for the 
creation of handsome objects which 
are still not in the “de luxe” class. 
Thanks to Primavera, a taste for sim- 
ple form and fresh color has pene- 
trated even into French bourgeois in- 
teriors. The “Petite Foire” of the cur- | 
rent year is particularly interesting. 
Everything connected with table decor 
is presented with a refined feeling for 
elegance and harmony. 

of a” * 


Among the painting exhibitions, 
which are always numerous, two are 
especially worthy of note: Those of 
Lasar Segall at the Vignon Gallery | 
and of Gustave de Smet at the Galerie 
de France. The former artist, who is 
of Russian origin, lived for a long time 
in Germany and took a very active part 
in the expressionist movement. Then 
he stayed for a time in Brazil, where 
the atmosphere influenced his color 
and his art acquired a calm grandeur 
and a new solidity. The second artist, 
along with Permeke and Fritz van den 
Berghe, is one of the most remarkable 
Flemish painters of the present time. 

It is a curious fact that although 
Lason Segall and Gustave de Smet 
have never met and are unfamiliar 
with each other’s work, the art of the 
Flemish and the Russian painter 
show a great similarity. Both impose 
their simplified vision on nature; both 
treat the human figure with the same 
harshness and the same sense of vol- 
ume and masses. Both differ profound- 
ly from their French contemporaries. 
But this affinity does not affect the in- 
dividuality of these two painters. 
While the color of Gustave de Smet is 
sustained, warm, and living that of 
Lasar Segall is discreet, modulated 
and intelligent. The two artists are 
not nearly so well known in Paris as 
they should be and it is much to be 
bring them to the attention of ama- 
teurs. Neither are first exhibitors, but 
many people consider that no true 
“debut” can be held except in Paris. 
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sckerman Galleries, 50 East 57th streeyw— 
Colored artist’s etchings by Elyse Lord, 
through Dec. 


Ainslie Galleries, 
\venue and 50th Street 
n oil by Mrs. E. 
J ex 19. 


Waldorf-Astoria, 
Flowe1 


Beaun ill, 


Park 
studies 
through 


american Academy of Arts and Letters, 
Broadway at 156th Street—Memorial ex 
hibition of sculpture by Paul Wayland 
Bartlett. 


,merican-Anderson Galleries, 30 East 
sith Street—Paintings by Sarah Han- 
lev, Nov. 30-Dec. 19. One hundred con- 
temporary American prints, selected by 
the American Art Dealers Ass'n, 
through Dec. 19. Paintings by B. J. O 
Nordfeldt, through Dec. 19% 


American Folk Art Gallery, 113 West 13th 
street—Early American paintings in oil, 
water color, ete., and on velvet and glass, 
Pennsylvania Dutch facture, ete. (Open 
by appointment). 


tn American Group, The Barbizon Plaza, 
assth Street and Sixth Avenne—Christ- 
mas exhibition of drawings by members, 


» 


Dec, 7-Jan, 2 


An American Place, 509 Madison 
Paintings by 


\venue— 
Marin, through De« 


American Woman’s Association, 353 West 
sith sStreet—Murals and decorative pan- 
els executed for the recent Chinese cos- 


tume ball, through Dec 

Arden Gallery, 460 Park Avenue—Nimas 
exhibition of china, glassware and pot- 
tery until Dee, 25. 

Argent Gallery, 42 West 7th Street— 
Christmas gift exhibition by members 
of the Nat. Ass'n of Women Painters 
ind Sculptors, through Jan, 2. 

Art Center, 65-67 East S6th Street— 


Cireeting cards, Nov. 30-Dec. 24. Hand- 


writing exhibit, assembled by Francis 
Moore, Dec. 14-26. Books and examples 
of fine printing published by the late 


Wm. Edwin Rudge, paintings by Casey 
Roberts and tapestry and tapestry car- 
toons made under the direction of G. GG, 
Foldes, founder of the Royal Vienna 
Tapestry Factory, through Dec, 19. Ma- 
rine paintings by Charles Liedl, Dec. 14- 
Dec. 26. 


A. VU. D. A. C., 38 East b3rd Street—Pho- 
tographs and modern 
signed by members. 


accessories, de- 


Averell House, 142 East O3rd Street—Art 
for the garden from English and French 
estates. 


Babeock Art Galleries, 5 East 57th St.- 
Water colors and lithographs by Stal 
Wood, through Jan. 2. 


Balzac Galleries, 449 Park Avenue—Ciroup 


show by Vhilip Evergood, Abram Hhil- 
lips. Charlotte Blass, A. FE. R Vander- 
velde and Cesar Giris, Dec. 7-19. Mod- 
ern French paintings 

Belmont Gatleries, 576 Madison Avenue- 


Primitives, old masters, period portraits 


John Becker, 520 Madison 
colors by Jacques Mauny 


Avenue—Wiater 
through Dec 


Boehler & Steinmeyer, 
Hotel, Madison 


Old masters, 


Ritz-Carlton 
16th Street— 


Ine., 
Avenue at 


Bourgeois Galleries, 123 East 
Contemporary 
by the Galeries 


Sith Street 
French art, arranged 
Zborowski. 


Brooklyn Museum, Eastern Parkway. 
Brooklyn—Fine prints of the year, Nov 
l7-Dec. 31. Paintings and sculpture 
by the New York Society of Women 
Artists and the Society of Swedish Wo 
men Artists, Nov. 24-Jan. 1 


Brooklyn Painters and Seulptors, Ine., 
212 Hieks Street, Brooklyn—Opening ex 
hibition, through Jan. 2. 


Brownell-Lumbertson Galleries, 106 East 
otth Street—Prints, glass and = gifts, 
through Dee. 

Brummer Gallery, 55 East S7th Street- 


Pottery by Artigas, through De 


Bucher Galleries, 485 Madison Avenue— 
Antiques, tapestries and objects of art. 
Butler Galleries, 116 East Sith Street— 


Paintings “suitable for decoration.” 

Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures. 


Avenue— 
Forain, 
French gov- 


Caz-Delbo Gallery, 561 Madison 
Memorial exhibition of work by 
under the auspices of the 
ernment 


Ce ntral Synagogue, 
652 Lexington 
work by Jewish artists. 


Ralph M. Chait, 60@ Madison 
Important Chinese porcelains 


Community House, 
Avenue—Exhibition of 


Chambrun Galleries, 556 Madison Avenue 


—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art. 


Cornell Club, Madison Avenue and 38th 
Street—Etchings and lithographs by 
American artists, assembled by the 
Grand Central Galleries, until Jan. 1. 


Daniel Gallery, 600 Madison Avenue— 
Water colors and drawings by Rosella 
Hartman, through Dec. 


Decorators’ Club, Room 1408, 745 Fifth 
Avenue—Old Japanese color prints from 
96 collection of Hattie Rhoda Mead, 
ec, 14-24, 





Avenue— 
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, Delphic Studios, 9 East S7th Street— 
Paintings and drawings by Maxine Al- 
bro. De 7, through Jan. 2 

Demotte, Ine. 25 East 78th Street — 
Work by Picasso, Noy. 30, through Dec. 


Deschamps Gallery, 415 Madison Avenue— 
Paintings of Westchester. 

tlerbert J. Devine, 42 East 57th 
Permanent exhibition of early 
bronzes, jades, pottery, 
sculpture. Most unusual 
Scythian art. 


Street— 
Chinese 
paintings and 

collection of 


Downtown Gallery, 113 West 18th Street— 


American print-makers, through Dee, 31. 
\. S. Drey, 680 Fifth Avenue—Paintings 
ty old masters and works of art. | 


lbhudensing Galleries, 5 East 57th Street— 
Most recent paintings by Stephen Et- 
nier, through Dec. 19, 


tburand-Ruel Galleries, 12 East 57th St.— 
Still life and flower studies by Albert 
André and Georges d’Espagnat 
Ehrich Galleries, 36 East 
NIVth-NVITIth century 
from the Life of Christ,” and 
antique English furniture and gifts fon 
Ninas, through Dee, 


sith Street— 


paintings, 
Scenes 


erargil Galleries, 63 East 57th Street— 
Small paintings, sculpture and water 
colors by Arthur B, Davies, illustrations 
by Boris Artzybasheff and animal sculp- 
ture by Madeleine Fabére, through Dee. 
4. Paintings of children by Henry R. 
Beekman, through Dee, 21, 


Fifteen 


Gallery, 37 West Sith Street— 
Paintings by Jacob Doovewnuard, 
through Dec. 18. 

The Gallery, 144 West 13th Street—Nimas 


nnd wate. 
McAuslan. 


gifts 


Helen 


colors of 


Mexico by 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition otf 
progressive XXth century artists. 


Paseal M. Gatterdam Art 
West ith St.—"Nocturne” 
York City by Johann 
7-19. 


Gallery, 145 
views of New 
Berthelsen, Dee. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 
(irand Central Art 


Galleries, 6th Floor. 


Grand Central Terminal—Exposition of 
tribal art, under the auspices of the Col- 
lege Art Ass'n, until Dee. 25, Admis- 
sion, 50 cts. Fifth annual exhibition by 


the Philadelphia Society of Etchers, Dee. 
S-31. 


GG. KR. DD. Studio, 58 West 55th Street— 
Ninas selling show, through Dee. 26. Af- 
ternoons only, 


tlackett 


Galleries, 9 East 57th Street— 
Drawings by James Reynolds of char- 
acters fron The lliad of Homer, Dee 
7, through Dec. 26. 

Hampton Shops. 18 East 50th Street— 


Water colors of duck shooting by Fred- 
eric Soldwedel, through Dec. 19. 
iturlow, MeDonald Co., 667 Fifth Ave.— 
Water colors of hunting dogs by R 
Ward Binks, through Dec. Etchings 
and drawings of dogs by Marguerite 
Kirmse, until Dec, 25 
Marie Harriman Galery, 61 
Street—DPaintings by 
Jan. 1. 


East 
Americans, 


57th 
until 


I. Jackson Higgs, 82 East Sith 


Street— 
The “Peruzzi Madonna” by 


Raphael. 


Edouard Jonas of Paris, 9 East 56th St. 


—Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 


ings of the XVIIIth century French and 
Ienglish schools. Paintings by Iwan F. 
Choultse. 


Fifth 


ay lor 


Avenue— 


Kennedy Galleries, 785 
r Arms and 


Etchings by John ’ 


drawings by Nancy Dyer, through Dee. 
Keppel Galleries, 16 East 57th Street— 
Colored prints and contemporary and 
old masters, through Dee. 
thomas Kerr, Frances Bldg., Fifth Ave- 


nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—Paintings of clipper 
Ships vy Prof. Alfred Jensen. New 


prints, 


Kleinberger Galleries, 12 East 54th 
Old masters, through Dec. 


Sst.— 


Knoedler Galleries, 14 East 57th Street— 
“A Print Lover's Hundred,” 


to celebrate 


the Sdth birthday of the firm 
Kranshaar Galleries, 680 Fifth Avenue— 
Water colors and drawings by I. Y. 
Cameron, Joseph Gray, Henry Rush- 
bury, Muiread Bone, Edmund Blempied 
and Gwen John, through Dec. 26. 
L’Elan Galleries, 50 East 52nd Street— 


Modern French and American paintings 
(Wiltz, Trunk, Schary, Ault, Branchard, 
Gaulois and Driggs), through Jan. 9. 


J. Leger & Son, 695 Fifth Avenue— 
XVIIIth century English portraits and 
landscapes, through Dec. 


John Levy Galleries, 1 East 57th Street— 
Early masters, through Jan. 


Photographs by Nadar and = Atget, 
through Jan. 9. 
| Little Gallery, 29 West 56th Street— 
Handwrought silver. 
| Macheth Gallery, 16 East Sith Street— 
| Lithographs by Stow Wengenroth, 
| 


through Dec. 15. Small figure subjects 


by Ivan G. Olinsky and landscape studies ° 


in’ New York 


444 Madison 


Hotel 


Maurel 


Julien Levy Galiery, 602 Madison Avenue— 


Ihe Ant News 


by Cecil Chichester, Dex l-Dec. 1%, 
Woodcuts by Thomas Nason, Dee. 8-31 
Macy Galleries, 34th and Sixth Avenue, 


Sth Floor—Young 
through Dec, 


American artists, 


Avenue—Christmas sale of 
works by living American 
through the cooperation of the 
and the Downtown Gallery 
19. 


artists, 
Wey he 
, through Dee, 


Murguery, 270 


Park Avenue— 
Anonymous 5 


paintings, to Dee. 15. 


Pierre Matisse Gallery, 51 East 57th Street 


Water colors done by Gromaire from 
1928 to 1931, Dec. 7 until Dee. 23 
Work by Lureat, Matisse, Picasso, Rou- 


iult and Rousseau, 


Giallery, 659 Madison Avenue— 


“The Cat,” its artistic interpretation, 

| ec 8, through Dec. 31. 
Metropolitan Galleries, 730 Fifth Avenue 
American, English and Dutch paint- 


Ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accesso- 
ries, Gallery H19, through December 31. 


Prints (selected masterpieces), Gallery 
KX41. Daggers and knives from the Cas- 


collection 
Turkish 


par Whitney 
through Dec, 
of the XVIIth, XVIIIth and XIXth 
centuries, Gallery H17, through Feb- 
ruary 14. teproductive prints, Galleries 
K37-40, through Dec. 27. Loan exhibi- 
tion of early New York silver in the 
Alexandria Ballroom and exhibition of 


Gallery H45, 
embroideries 


the Paul bequest and other Chinese 
textiles, Gallery D6, Dee. 8, through 
Jan. 31. New addition to the American 
Wing. 


Miehaelyan Galleries, 20 West 47th Street 


—Oriental rugs, old tapestries, chenille 
curpets. 
Mileh Galleries, 108 West Sith Street— 


Paintings of wild beasts by 
Radclyffe Dugmore, S 
George Wharton 
eolors of Mayan 
Dodge, Dec. 7, 


Major A, 
paintings bys 
Edwards and wate 
ruins by de 
through Dee, 18, 
Montross Gallery, 785 
Latest pottery by H. 
through Jan. 2. 
Symmers, Dee. 


Fifth Avenue— 
Varnum Poor, 
Paintings by Agnes 

14-Jan. 2. 


Morton Galleries, 127 East 57th Street— 
Inexpensive pictures for XMmas gifts, 
Dec. 14, through Jan, 2. 


Museum of Freneh Art, 22 East 60th Street 

Renoir and his tradition, through Dec. 

19. Photographs of contemporary French 

Celebrities by Manuel Fréres, Dec, 2- 
Jan. 1. 


National 
oith 


Academy of Design, 215 
Street—Winter exhibition. 


West 


National Arts Club, 15 Gramercy 
16th annual exhibition of the 
of American Etchers 
Brooklyn Society of 


Park— 
Society 
(formerly the 
Etchers), through 


Dec, 26. 

1. B. Neumann, New Art Cirele, 9 East 
atth Street—New work by Mario Toppi, 
through Dec. 

Newark Museum, Newark, N. J.— 
Modern American paintings and sculp- 
ture. American folk sculpture, through 


January. 


Newark Public Library, Washington Park, | 


Newark—Books printed by the late Wil- 


liam Edwin Rudge from the R. C. Jen- 
kinson collection. Five vears of com- 
mercial printing art in America and 


Europe, until Dee. 25. 
Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 
scapes. 


New York Publie Library, 476 Fifth Ave.— 
Memorial exhibit of prints by S. L. 
Smith, Dec. 1-Feb. 1. French illuminated 
mss. and books covering a period of six 
hundred years (1300-1900), through Dee. 
Modern Graphic art from Offenbach- 
am-Main, until Dec, 25. 


New York University, 100 
Square—Exhibition of 
tions. 


Washington 
recent acquis! 


Painters’ and Seulptors’ Gallery, 22 East 
lith Street—First N. Y. one-man show 
of drawings and paintings by E. E 
Cummings and work by Eloisa Schwab 


Matisse , Lachaise, Adolph Gottlieb 
Celia Schwebel and I Iver Rose, until 
Jan. 1, 

Vark Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms 

John Reed Club, 638 West 13th Street— 
Paintings and drawings by William 


Gropper, through Dee. 2:30-9 P. M 


daily. 
Frank K. M. Rehn, 683 Fifth Avenue— 
Water colors by Margaret Laighton, | 


to Dec. 26. 


Scott & Fowles, 680 Fifth 
century 


Ave.—XVIIIth 
English paintings and modern 


Reinhardt Galleries, 
Italian and German primitives. Old 
masters and paintings by French and 
American contemporaries. 


Jumes Robinson, 781 Fifth Avenne—Exhi- 


bition of old English silver, Sheffield 
plate and English furniture. 
Roerich Museum, Riverside Drive and 


103rd Street—Religious art by contem- 
porary American artists, until Jan. 4. 


Leftwich | 


| 
} 
| 
MACBETH GALLERY 


730 Fifth Avenue— | 


salmagundi Club, 47 
nual members’ 
ors, 


Fifth Avenue—An- 
exhibition of water col- 
pastels and wax color crayons 
through Dee, 13. 


schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 

Schwartz Galleries, 507 Madison Avenue— 
Marine paintings, through De 
drawings. Water colors by Rowland- 
son (1756-1827). 


Messrs. Arnold Seligmann, Rey & Co., 
Ine., 11 East 52nd St.—Works of art. 


Jueques Seligmann Galleries, 3 East 51st 
Street—Portraits and landscapes by 
Guilio de Blaas, to Dec. 22, 


silberman Gallery, 183 East 57th Street— 
Modern Hungarian paintings, under the 
auspices of the College Art Assn., 


through Dec. 19. 
W. and J. Sloane, Fifth Avenue at 47th 
Street—Contemporary American ceram- 


ics, 


Ss. P. R. Galleries, 40 East 49th Street— 
Paintings and drawings by James E 
Davis, Dec, 1-28, 


stuir and Andrew, 71 
Special exhibition of 
cabinets, bookcases 


East Sith Street— 
XVIIIth century 


and secretaries, 


Marie Sterner, 9 East S7th Street— 
Paintings by Theodore Johnson, to De« 
15. Water colors by Sam Charles, Dee 
16, through Jan. 1. 


stern Art Galleries, 670 
(entrance on o3rd 


Fifth 


St.)—Bronze statu 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 






M. & R. STORA | 
Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 





DECORATIVE F ER 
PANELS PAINTINGS 


PAUL MORO 
Expert Restorer of Paintings 


Cleaning and Relining 


1 East 53rd Street, New York 
lelephone: PLaza 3-1255 





PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
=> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





\venue 


23 


ettes before 
Greek and Egyptian) 


hrist. (Hittite, Etruscan, 


Union League, 48 
tion of etchings, 


mission by card, 


Park Avenue—Exhibi- 
through Dec. 20. Ad- 


Valentine Gallery of Modern Art, 69 East 
ith Street—Fifteen paintings by Joseph 
Stella, Nov. 30-De«¢ 19. 


Van Dieman Galleries, 21 East 57th St.— 


Paintings by old masters. 

Vernay Galleries, 19 East 54th Street— 
Spec exhibition of XVIIIth century 
English furniture, silver, porcelain and 


paneled rooms 


Wunamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, MelIntire and others. 


Julius H. Weitzner, Ine., 122 East 57th st.— 
Old and modern paintings. 


Weyhe Gallery, 794 Lexington Avenue— 
Miscellaneous holiday show, through 
Dec, 


Whitney Museum of 
West Sth 
ands 
til Jan 


American 
Street—American 


ilpture of the 


Art, 10 
paintings 
last fifty years, un- 


Wildenstein Galleries, 647 Fifth Avenue— 


Crayon portraits by Henri de Nolhac. 


Yamanaka Galleries, 680 Fifth Avenne— 
Group of important early Chinese 
bronzes. 


lloward Young Galleries, 684 Fifth Ave,— 


Selected group of old and modern mas- 
ters, through Dee, 


“LA PEINTURE CONTEMPORAINE” S. A. 


Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


FERAL 


Mncient Paintings 



















NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 





Cae eee 


Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
Champs-Elysées) 
FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE 
(18th Century) 








[oes 


ARTHUR GOETZ 


Old Paintings 


Works of Art 


24-26 East 58th Street 


New York 








continent 


TAPESTRIES 


een come ee em mm ee ee ee 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART ° 


The Frances Building, Sth Ave. at 53d St. 


ED ED ED) ED) DD 


FURNITURE 
New York 
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lhe Ant News 


BERLIN LETTER 


By Flora Turkel-Deri 


An exhibition urranged in the onic state, and thus unfolds before us 
former Arts and Crafts Museum em- the boundless realm of his invention 
phasizes the beauty and efficiency now For the first time. we also see large 
being brought into objects of everyday oils by Klee which, however, only 


life. This show does not feature lux 
ury products; its aim is to reveal that 
modern industrial art provides objects 
of irreproachable workmanship for the 


small purse, as well as for the more 
prosperous buyer. All kinds of table 
utensils, such as glass and porcelain 
ware, as well as metal goods, lamps 
and clocks, are included in the show 
and the objects selected by Frau Anne 
Wertheimer have been chosen with a 


view to genuineness of material, puri 


ty of form and utilitarian construe 
tion. 

Our living conditions have under 
gone such a fundamental change that 
it has proved necessary to create new 
forms for everyday objects, based on 
modern practical and technical condi 
tions. The craftsman of today must 
adapt the proportion, material and 
color of his articles to these new con- 
ditions. The tendency to avoid all 


and 
stress 


over-ornamentation superficial 
adornment, and to simplicity 
and honesty of execution is typical of 
our age, since mass production has 
taken all individual appeal from hand- 
wrought decoration. It is therefore 
logical that such motifs should be dis- 
carded, This exhiibtion demonstrates 
that the machine-made product can he 
raised to a degree of excellence an 
swering the highest aesthetic demands 
and that this process offers great pos- 
sibilities for individual variations of 
standard types. The introduction of 
articles of pure and genuine workman. 
ship into our homes is exceedingly im- 


portant for the development and sta 
bilization of a style truly representa- 
tive of our epoch, and the layman’s 
sense of real beauty and honesty of 


outline should thereby be greatly im- 


proved. Through the presence of 
beautiful objects in the home, he 
should eventually become capable of 


the 
ambi- 


understanding and encouraging 
work of living artists in more 
tious fields of art. 

* a 


The Nierendorff Gallery is celebrat 
ing the tenth anniversary of its found- 
ing by a one-man show of the work 
of Xaver Fuhr. During this 
many more stirring exhibitions have 
taken place in these quarters—but in 
the end, perhaps, all revolutionary 
activity tends towards sedateness and 
stabilization. Three ago the 
Nierendorff Gallery Xaver 
Fuhr to Berlin and he was well re 
ceived because his sharp and conclu- 
sive statement of facts indicated an 
original talent. Contrasting black and 
white masses put into a framework of 
precise outline produced an accent of 
definite strength—a sort of “showing 
the teeth” towards the irresolute and 
feeble. Fuhr has now developed this 
manner still further and gained in 
general appreciation, both here and 
abroad. In addition to securing a 
place in Academy exhibitions, he has 
recently carried off the Villa Romana 
prize. In the present exhibition, one 
cannot but feel that the daring 
gressiveness of his former works has 
been mitigated by a drop of sentiment. 
This new lyricism forth in 
the landscapes, especially, which are 
admirable in their richness of tone 
and fine organization of pictorial sub- 
stance. The artist has attained a 
technical ease that gives him full 
power over a wide range of effects and 
makes his patterns full of remarkably 
achieved detail. The figure pieces still 
bear the imprint of uncompromising 
pugnacity and reveal the artist’s fond- 
ness for strong and telling accents. 


years 
introduced 


blossoms 


oa ae * 

The time is past when Paul Klee’s 
works were characterized as “child- 
ishly foolish.” The artist’s attainment 
of signal suecess is revealed by the 
current exhibition of his recent works 
at the Flechtheim Gallery. For those 
who have always admired the poetry 
and sensitiveness of Klee’s transcrip- 
tions, there is nothing startlingly new 
in the present exhibition. The 
continues to record impressions that 
are linked to reality merely through 
recollections and memory. His retro- 
spective searchings bring forth pri- 
mordial] forms, and by descending into 
the deep-flooding mysteries of the sub- 
conscious, Klee finds a rich and varied 
world of his own. He animates 
inanimate; he calls into being 
that hover somewhere in an 


forms 
embry- 


ag: | 


prove that the special character of the 
artist’s compositions entirely lost 
in a larger format. The enchanting 
flavor of conceptions is incom 
patible with outer emphasis and bold 


get 


these 


form 

New works by the sculptor, George 
Kolbe, are also on view at these gal- 
leries. A masterly interpreter of the 


slender and ethereal female nude, one 
wonders why this artist attempts such 
a work as “Torso” in which his in 
dividual manner seemed unnaturally 
forced to greater substantiality. In 


such works he is not in his proper 
realm and though this bronze has ele- 
ments of power, it is somehow not 
enlivened by the artist’s own person- 
ality. Plastically, his figures show a 
wonderful command of the material 
which takes on a rich and flexible 


quality. Kolbe relies on naturalistic 
form and is primarily attracted by the 
human body in action His works, 
however, are not mere definitions of 
outside impressions; they strive to ex- 
press an underlying spiritual idea, and 
are thus inherently subject to certain 
limitations. 
lies in the fine proportion and 
plicity of modelling of his figures. 
> - By 


sim- 


The No-Jury show, which provides a | 


platform for the younger men of the 
rising generation, gives extensive rep- 
resentation to the work of E. M. 
Schreiner, a Dusseldorf sculptor. This 
artist’s talent is indeed worthy of be 
ing watched closely, for he has strong 
vitality and natural force. Although 
Schreiner’s work still carries many 
reminiscences of past sculptural styles, 
his plastic expression is turbulently 
seeking for its own individual path. 
Among the best things in the exhibi 
tion are animals in full movement, 
these works displaying 
sculptural idea and capacity to catch 


HEINEMANN 


Kolbe’s greatest authority | 


richness of 


Saturday, December 12, 1931 


ments Tor various 
purposes in group 


private and public 
arrangements. Dr. 
Alfred Kuhn is in charge of selecting 
and assembling this material. 


e _ 


Upon the invitation of the Maharaja 


of Mysore, Professor Bruno Paul, 
noted German architect and Director 
the publie Arts and Crafts School 
essentials. His art, however, is not) celebrated his sixtieth birthday on No- | in Berlin, has departed for a_two 
yet potent enough to penetrate the! vember 16. His name is world-famous months’ sojourn in India. The Maha- 
spiritual expression of human features|as the creator of the monument to | @4a plans to give Professor Paul 
nor has he as yet learned how to blend| Bismarck in Hamburg, which because the commission for erecting a palace 
individual artistic impetus with the| ot grandeur and gigantic dignity |i" the capital of his empire. 
physical and mental characteristics of | became a landmark of that city. The Ae, oe 
his models artist is a professor at the Berlin For economic reasons the German 
* * # High School of Art. Government has decided not to par- 
ee ere ae a tie | ticipate in next year's Biennial Art 
tional Gallery there is a memorial During the coming winter and Exhibition in Venice. 
exhibition in honor of Maria Slavona,| spring of 1932 the Deutsche Kunstge- - > 9 
who died in May, 1931. The present |sellschaft will arrange exhibitions of An interesting loan gift from Sir 
show thus does homage to an artist] works by contemporary German archi-| Joseph Duveen is now on exhibition 
of great talent in her special field | tects in Helsingfors, Reval, Riga,|at the Kaiser Friedrich Museum. This 
Maria Slavona began to paint when| Moscow and Cracow. These showings|is a large painting by Aelbert Cuyp, 
Impressionism was at its height and| will be systematically organized by|a rendition of the river Maass with 
her pictures rank close to the finest| showing the most noteworthy achieve-| many ships, gaily dressed with flags, 
achievements of this pictorially fruit-| 


ful epoch During many years in 
Paris, she imbibed the atmosphere cre- 
ated by the great French masters and 


since the nineties of the past century 
was herself a regular contributor to} 
art exhibitions in the French capital 

Maria Slavona’s fine cultural in-| 
stinct directed the tendencies of her} 
art. She became a congenial depicter | 
of all that appealed to her eyes and 
heart—-children, landscapes, flowers. 
Her canvases, however, are not mere 
personal reactions to the outward 


scene; they are imbued with the sensi- 
tiveness of a noble personality, in love 
with what she painted, and awake to} 
the magic of beauty in nature. A feel- 
ing of purity and sincerity pervades | 
all these pictures. In the exhibition | 
are two exquisite views of houses in | 
Montmartre, which are painted in| 
subtle tones of gray, yellow and green, | 
chimed to perfect harmony. But for | 
all this coloristic beauty, the struc 
tural quality of the composition is not 
neglected. As the artist advanced, her | 





palette became brighter and sunnier | 
and led to the point where light ab-| 
sorbed all form. Delicate landscapes, 


flower bouquets of riotous color and 
the mysteriously enigmatic look of 
children, will carry Maria Slavona’s 
name down to posterity. 


The German sculptor, Hugo Lederer, | 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


period | 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





FRENCH PAINTING 
by 


PAUL 


(A ssistant Ke pe r of 


Paintings at the 


JAMOT 


Exhibition Committee) 


The most Cc mplete and 
EXHIBITION of 


FRENCH ART, 


in January 1932, is that provided by the December 1931 


numbers of 
THE BURLING 


The most distinguished of 


of French Painting, from the period 
(living artists only being excluded) 


colour and monotone. Many of the Paintings reproduced 


Exhibition, 
These two special:numbers of The 
dents, and indeed all visitors to 
not only with French Painting in 
particular. 

Value so outstanding as this now 
great many subscribers 
form is therefore advised. 


BRENTANO’S, INC., 1 West 
Please send me, on I 
December 1931 and January 1932. 


artist | 


47th 


the | 


+) +t 1 
tuthoritative 


the Exhibition, to t 
general, but with the great Exhibition 


and immediate application on the 


publication, copies « 


Louvre, Paris; Member of the French 
guide to an appreciation of the 


The Royal Academ; 


to be opened at \ 
and January 1932 


VTON MAGAZINE 


all French Art Historians, Monsieur Paul 
sums up, at once simply, concisely, and comprehensively, the entire hist 


Jam 


of the Primitives up to the year 1900 

His text is generously illustrated in 
will be in the 
enable Stu- 


hemselves 


Burlington Maga: 


. “ny 
mé Will 


£, sliarice 
TamMul1arise 


offered at the usual Burlington price of 
$1.00 per number ($2.00 for the complete work) is already at 


tracting a 
accompanying 


t 
h 


Street. New York. 
f The Burlingtos 


I enclose $2.00 for the two numbers 


| 





MARGRAF @& CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


6 BELLEVUESTRASSE, BERLIN, W.9 








MARGRAF & CO. 


Fine Jewels 
Antique Silver 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 








OTTO BURCHARD 


AND COMPANY, Inc. 


EARLY 


CHINESE ART 





THE GORDON GALLERIES 
PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





W.N.U., 





Printed by 





New York 





me RS 


a 


' 
t 



























































































1 
1. lic | Woe SSS S ASL A SSS SSSA AA AAA A AA SAAS DAD AAA ADAP S SAS SSS SSS SSS SS SS SSS SSS SSS SSS SSS LLLLLLLLLLLLLLLLSLLLLLL LLL LLL SLL SLL ILL 1 
yr. vy — — —~ $$$ $$$ $_____—_—_—. —- - eee - - _ = — 
‘t faa 0) - b _ , 
Q 
y \ 
van JN \ 
Paul, ’ 
at | MR CT; 
1001 
two N é 
laha- bh 5 
Paul a) N 
alace h N 
k \ 
| i 
rman HY 
| par- hy 
Art Nt 
N 
N 
n Sir " S 
bition VT NY 
This ’ N 
Cuyp, ‘ 5 
with ’ 5 
flags. ‘ y 
MI ; 
8 
: 
: 
8 
8 














7 SSS SSS SS SS OS. 
SST SSS SS TS STS SS TO 


aw ~~ 
Pn gm im fain fn fn nin fm fn i hf A AeA aA Aad a ae ooo oe eo e d ~~ 


oS TT SSS .. 
fff 


re 


os 












SaaS aa aS aaa aS a aa a a TZ S 





--- 


nnd 


STOOL 





Pu gn fn son fn fn fn fn ff Aap and aed aed ed 


DD DD OD OD OD 








OT so SS ES TS SS 






—— 
-_-_- 


S - 














“MASTER BEGG" 


by 
GEORGE HENRY HARLOW 


An appealing example of portraiture by the Englishman, Harlow. This colorful 
ortrait, 30 by 25 inches, shows the young Master Begg in a costume of velvet of 

i ; 8g gg 
brilliant scarlet hues, with sash and buttons of gold. The background is of light blue. 


PAINTINGS 


11 EAST 57th STREET 484 N. KINGSHIGHWAY 
New York St. Louts 
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STAIR 2 ANDREW 


OF LONDON 





A magnificent 18th Century Statuary and Sienna Georgian Marble Mantelpiece with shell decoration. 


One of a large collection of pine and marble Mantelpieces now on view. 


FINE ULD ENGLISH FURNITURE 


24 Bruton Street 71 East 57th Street 


BERKELEY SQUARE 


i LONDON,W.1 NEW YORK | 





